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THE NEW YORK INSTITUTE POR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 Bast 624 Street 
Complete musical education given to students 
from the beginning to the highest perfection. 
F. & H. CARRI. Directors. 


A. J. GOODRICH 


Author of “Analytical Harmony,” “Theory of 
Interpretation,” “Complete Musical Anaylsis,” 
“Synthetic Counterpoint,” “New Method of Mem- 
orizing,” etc. 

Personal or Cor 

Residence-Studio: 80 
York. 


WILLIAM J, FALK, 


Assistant to Mr. Oscar Saenger 
Teacher of Singing. 
interpretation aed Artistic Finish. 

Numbers among his pupils 
many well-known grand 
opera and concert singers. 

124 East o2d Street. 
Telephone, 4881-79th 


Watter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Hal! 


VIRGIL GORDON PIANO SCHOOL 


15 East 3ist Street, New York 


Public Playing a specialty 
Normal Courses for Teachers 


VIRGIL GORDON, Director 
Prospectus on application 


DUNNING SYSTEM 


of Improved Music Study for Beginners 
‘The only system indorsed by the world’s renowned 
wasters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ- 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others, sent upon applica- 
tion. MRS. CARRIE L. DUNNING, 

225 Highland Avenue, Buffalo, N. Y. 


NEW YORK 





dence Lessons. 
t. Nicholas Ave., New 








oe 





| 
| 
a 
Mme. Fildegard Hoffmann 


Oratorio and Joint Recitals with 
Mr. Henry Holden 


Recitals and Piano 


Sete LUNN 


Soloist with New York Philharmonic 
and Boston Symphony Orchestras, &c. 


STUDIOS: Carnegie and Steinway Halls 
Address, 144 E. 160th St., New York City 
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er BLAKELEY 


THE DISTINGUISHED 
CANADIAN ORGANIST 


FOR RECITALS 
“NORDHEIMERS” 
TORONTO | 





ALLISON H. 


CLAUDE 
WILSON <" WARFORD 
TENOR 
BASS-BARITONE VOICE CULTURE AND PIANO 
CONCERT ORATORIO Concerts and Recitals 
RECITAL 


38 East 22d Street 
NEW YORK 
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aids VOICE, VIOLIN, PIANO 
Pheas, 2503 Columbus 


Studio, 131 West S6th St 


| FRANK J. BENEDICT 


VOICE CULTURE 
Organist St. Paul's M. E. Charch 
STUDIO: 1700 Broadway 
NEW YORK 
Bend 100 for booklet “How Beaati- 





EN ROUTE 
Arrive New York May Ist 


ADELE MARGULIES TRIO, 


Apere Maacutres, Pianiste; Lzorotp Licuten- 
serc, Violinist; Lzo Scuurz, Cellist. 
For terms ind dates address Miss Maacuties, 
58 West s7th St., New York. 








MR. GEORGE M. ROBINSON PRESENTS 


MISS CLARA CLEMENS 


CONTRALTO 


For Terms, Dates, etc. Address: ful Singing Voices Are Made.” Piain 
anewers to typical questions about 
1 Madison Avenue, New York Vowe Oultareand the Art of Singing 








THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 


M, ELFERT-FLORIO "=" 


RAPID AND SCIENTIFIC METHOD TAUGHT 
FXCELLENT RESULTS a 
Studio: 22 West Sixty-tirst Street - 


‘VAN DEN HENDE 


MH "Phone, 4848 River 2465 Broadway (91st Street Subway) 


WIGTOR HARRIS 


TEACHER OF SINGING IN ALL ITS BRANCHES 


SKovégaard 
Peabody Conservatory of Musle of Baltimore |: 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of Fifty-two Eminent European and American 
Masters, including 


W.Ed. Heimendahl, Pietro Minetti, 
-C. Van Hulsteyao, Harold D. Phiill 
t Hutcheson, Emmanuel Wid, 
Bart Wirtz. 
CIRCULARS MAILED ON APPLICATION. 
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Concerts, ree Musicals 
Management - DE PAL 


New York 
THE ALPINE 


55 West 334 Sireet 
Tel., 6120-38th 
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Howard Brockway, 
Altred C. Goodwin, 











Special 
FOR TEACHERS Summer 
@—AND —® Course 
OTHERS Special 
Catalogue 


Piano School and Conservatory 
JUNE 24th TO JULY 24th, 1908 
MRS. A. M. VIRGIL, Director 19 West 16th Street, NEW YORK 








WILLIAM ALDEN PAULL, 


SINGING AND SPEAKING. 
Intoning and Delivery Specialized. 
gia Pierce Building, Boston, Mass. 


Mrs. CLARA TIPPETT, 
THE ART OF SINGING. 
Studio: Pierce Building, Boston, Mass. 


Mae, GERTRUDE FRANKLIN, | JESSIE DAVIS, 


: i é PIANIST 
V OCAL INSTRUCTION. Concerts—Recitals—Lessona. 
246 Huntington Ave., Boston Studio: 407 Pierce Building 


Opposite Symphony Hall. Residence: ¢ West Cedar Street, Boston 


FLETCHER MUSIC METHOD. 
EVELYN A. FLETCHER-COPP 
Home Address: Tecedite Street, Brookline, 
ass. 


MARY DESMOND earn 


(ENGLISH CONTRALTO) Xecitals 
6 Newbury St., Boston “ese 


Riccardo Lucchesi 
ARTISTIC SINGING 
Room2S Hollender Bullding 
| 214 Boylston St., Boston, Mass. 


Mrs. HALL McALLISTER 


ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME HUBBARD and FRED. J, LAMB 


159A Tremont Street - - Boston, Mass. 


GERTRUDE FOGLER 


Yersin Method of French 
10 ST. BOTOLPH STUDIOS, BOSTON 


Louise Lathrop Mellows 


107 








TEACHER OF PIANOFORTE Teacher of Singing 
PUPILS’ RECITALS Trinity Court, BOSTON | MAUSICAL MANAGEMENT 
407 Pierce Buliding Boston 

BERTHA CUSHING CHILD —_ Teacher of Voice 

CONTRALTO STEINERT HALL 
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The Lang Studios, Boston, Mass. 
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19 Tremont &%. BOSTON 
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JOSEPHINE 
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HJALMAR 
Residence and Studie 
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161 VV. 106th Street. , 4188 River 
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7 West 024 St 
MEW YORK 
Telephone 1424 River 
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Management of HENRY WOLFSOHN 
131 East 17th Street 


>eMILLE 


‘MUNSON 


» SNELLING © Se eee are 
FRANCES WYMAN | 
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na ad on. Hote Che ea 
> 00 Chelsea 
A BOWL OF ROSES GHOsTS 
10 East 17th Street. NEW YORK CITY 





CONTRALTO 
Management: HENRY WOLFSONN 
13) East '7th Street, Hew York 
Persona! address 305 Weet 07th Street 
*Phone, 7340 Kiver NEw YORK 








THREE 
SONGS BY 
EVENING HYMN 
Published by LUCKHART and BELDER. 
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REDERICR i Address HENRY WOLFSOHN 
VY E D 131 East {7th St., NEW Yoru 

® Personal Address, New Heaven, Conn 


SOPRANO © 
Concert, Oratorio, Recital 
Giection: J. EB. FRANCKE 
1402 Broadway, New York 
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MANAGEME NT 
Haensel and Jones 
PERSONAL ADDRESS 
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THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 4230 NORTH ME RIDIAN paper . 
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ESTABLISHED 1823 


Chicker try 


PIANOS 


Particular 
attention is 
called to the 
QUARTER GRAND 


Made eolely by 


CHICKERING & SONS 
791 Tremont Street Boston 











Examine the workman- 
ship on the Conover 
Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 
THE CABLE COM PANY 
Manufacturers 


Chicago 
































STERLING Eanes 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 





1849--SHORT GRAND - 1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but nol lee short. 


EMERSON PIANO CO.,, fiicaco 


Established 1891 


P. A. STARCK PIANO CO. 


Manatfecturers of the 


STARCK HIGH GRADE 


Factory in CHICAGO, 





49th Ave. and West Lake St. 
EXECUTIVE OFFICES AND WAREROOMS: 204-6 Wabash Avenue 





CINCINNATI CONSERVATORY of MUSIC. ¢srvntisuro 


Tostructs, trains and educates after the best methods of Fore- 
mos t European Conservatories. The faculty numbers some of 
© Leading Musicians and Artists of today. 
Elocution MUSIC Langu 
cation ideal with respect to home comfort and Inxurious 
ur eendings The finest and most completely equipped build- 
ngs devoted to music in America. Day and resident students 
ay eater at at any time. Illustrated Catalogue F 
e828 CLARA BAUHM 


Highland a Oak St. and Burnet Ave., CINCINNATI, OHIO 


KRANICH & RACH 























Stritch & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WILLIAM H. SHERWOOD, 


SAYS OP THE 


Smith & Nixon Piano 


“It has been my rare good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have unhesitatingly arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the Chautauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. W1tt1AM H. SHERWwoop.” 


SMITH & NIXON PIANOS 


are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and 


Upright Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO, Cincinnati, O. 


EVERETT PIANOS 


DR. OTTO NEITZEL 


On His American Tour Used Only 


EVERETT PIANOS 


EVERETT PIANO CO. Boston 


THE JOHN CHURCH CO. 
NEW YORK CINCINNATI CHICAGO 


THe STARR PIANO CO. 


MANUFACTURERS OF 


GRAND AND UPRIGHT AND 





the Great American Pianist, 























PRODUCE P] ANOS 


OF THE HIGHEST MUSICAL TYPE 








FACTORIES AND WAREROOMS 
233 to 246 East 23d Street NEW YORK 











FACTORY AND EXECUTIVE OFFICES, RICHMOND, IND. 
Ind.; Los Angeles, Cal.; Richmond, Ind.; Toledo, O. 
x BARITONE 
* WALTER R. ANDERSON 
N 6 W. 38th St.. New York 
VERY et 4 TESTED ITALIAN AND SILVER STRINGS 
VIOLIN OUTFITS FROM $5 to $25 
LEATHER CASES AND FRENCH ROSINS 

ARTISTIC REPAIRING 


SALESROOMS : Cincinnati, O.; Cleveland, O.; Dayton, O.; Detroit, Mich.; Indianapolis, 
VIOLINS, CELLOS AND BOWS 
S. PFEIFFER & GO. jiicccr new vor 
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Hlolmes’ is 


RIGHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


[ ls are: Emmy Destinn, Royal Opera, Berlin; 

Opera, Berlir “heodore Bertram, Royal Cham 

Bayreuth; Anne Worill, Coloratura Singer, Comic 

Desider Zador, Baritone, Comic Opera, Berlin 

Munich; Williard Andelin, Bassist, Royal 

Alfred Baruttan, Heroic Tenor, Landes The 

Vienna; Desider Matray, Heroic Tenor, 

Bayreuth; Emmi Teleky, Coloratura 

and Vienna; Helene Hieser, First 

Roya Stuttgart; Wilma Kjaer, First Alltist, 
an der Royal Comic Opera, Budapest 


BERLIN W., GERMANY, KURFURSTEN STRASSE 10 
PIANO SCHOOL ror tue 


LESCHETIZKY METHOD 


and SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
Instructor in Ehrlich’s School of Music, 


t Opera 
Wien; Leona Ney 
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flexibility, and Miss 
is an alto Anna Baument, 
“Variations,” displayed a light soprano voice 
range and a great deal of native ability 
work. Fraulein Grete Graumann and Erich 
were heard in an excellent rendition of a duet 
Magic Fiute Adelina Lent Norah 
Americans, also made an excellent impression. 
“Murmuring Zephyrs,” by Jensen, and 
Schubert, Miss Lent 
The distinguish- 
were well placed 
different 
purity of in- 


a soprano of great purity and 


Lorenzen’s of unusual beauty. 
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songbird was revered It reads 
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genius has disappeared forever! 
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rown on the century, ind a gemus of sweet 
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HOWARD D. SALINS 
COMPOSER-DIRECTOR-LECTURER 


Teacher of Theory, Composition, History of Music 
Mark Gorden, Solo Violinist. A dress care of Mr. Howard D. Salins 


Regensburgerstr. 25 111, BERLIN W. 


MAURICE ARONSON 


BEAL'N-CHARLOTTENBURG 
Mommsenstrasse 43 

Pianist and Instructor of Advanced Piano Playing. 

Por ten years the only assistant to 


LEOPOLD GODOWSKY 


Wilhelm Eylau 


PIANO INSTRUCTION. 


Martin Luther St 88, Porta! |! BERLIN, W. 


meaning of only four senses.” 




















~_—— “IN AMERICA ——-es 
December, January, February, Sesson 1908-1909 
Address : CARL GRAL OW, 83 Wilmersdorfer Strasse, Berlin, Germany 


Cable address, “GLENNHALL, Berlin” 





= THNnNoOoRnR 








man who can write with such enthusiasm must have en- 
of the great artist! 
| a 
Truly Shattuck, the well known American operetta and 
vaudeville singer, is now filling an engagement here at 
the Wintergarten, where she has met with great success. 
She has a sweet, sym- 


joyed the singing 


I heard her on Tuesday evening. 
pathetic and voluminous voice, and as she sings artis- 
ticaily and with temperament, she is worthy of serious 
operatic and ccncert work; in fact, the lady now has prac- 
tically decided to go into grand opera, and is studying 
here with Therese Emmerich, with a view to this end. 
Madame Emmerich, who, like her husband, Franz Em- 
merich, is one of the most successful singing teachers 
in Berlin, speeks very encouragingly of the prospects of 
Miss Shattuck. 
eRe 
Tuesday was Malibran’s tooth birthday 

now full of her. A 
told of London at 
Cheater, She 
“Romeo and Juliet” with the tenor Velluti 


The 
characteristic 
the 

Zin- 
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much about the marvelous gifts of the 

the simple 


European 
press 18 anecdotes of 


one her first 


King’s 


garelli’s 


appearance in 
when she was sixteen sang 
inger had heard so 
that at the 
omitting all the embellishments for fear 
At the per 
formance his brilliantly executed coloratura passages and 
trills called forth a storm of applause and he looked tri- 


new star rehearsal he sang only 


tones of his airs, 


that she would imitate them in the evening 


youthful songbird, but she immediately 
his 
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the his tri- 
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repeated every one of embellishments and so much 
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last 
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her that she soon tired of singing 


why she married the merchant 


York, 


thirty years her senior 
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who was reputed to be very wealthy 
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him, 
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wife deserted 
That 
that 


the marriage with Mali 


ding Malibran failed in business, 
after 
but 


legally 


the two were incompatible, his 
only six months of wedded life 
till 


was in 


it was not eight years later she was 


divorced. Garcia was opposed to 


bran from the beginning, and exacting as he was before, 


he now became tyrannical and unbearable in the singing 


lessons. One evening, after an especially stormy day, he 


sang Othello to his daughter's Desdemona at a perform- 
New York. In the death 


father had, 


ance m 


that 


scene 


the horrified girl 


saw her instead of the theater dagger, a 


real one in his hand, and as she felt the cold steel at her 
breast, she screamed in Spanish: “Papa, papa, for God's 
sake, kill Phe the 
was Italian, and it was thrilled by the realism of the young 
thoroughly 
but he had 
dirk had been 


most generous disposition, 


don't me.” audience thought Spanish 


believed her father in 


the 


artist's acting. She 
tended to kill her 
the theater 


real dagger be 
Mahibran 
ind she gave to the poor im 
Once the Lablache, at a 


artists 


taken 
cause mislaid had a 
famous 
the 


Malibran gave 


sums of 
took up a 
sick and indigent colleague ; 
all the 


alone, she gave 


mense money 


rehearsal, collection among for a 
50 francs, like 
with Lablache 
“Please take this 
anything about it, as 


that | 


rest, but afterward, when she was 


250 trancs more, Saying 
the 


| don't 


for singer, but don't say 


colle 
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want know 


did.” 


my iwues to gave more 
than they 
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American violinist, who 


making a triumphant tour of S« has 
that 


her at a cost 
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wen presented with the famous Guarnerius violin 


once belonged to Viotti It was bought for 
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FERGUSSON 


BARITONE, 


Vocal Instructor 
KLEIST STRASSE 27, BERLIN WwW. 


PASMORE 


TEACHER of SINGING and INSTRUCTOR of 
ARTIST CLASS at STERN CONSERVATORY 


PRIVATE STUDIO: 
Sst. 28 


EDGAR 


STILLMAN-KELLEY 


COMPOGER 
Tauenzien St. 
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pleted this Spring, and engagements can now be booked | ec ; ne | 

for Fall and Winter Season of 1908-9. 
Information regarding terms and open dates can be had 

at the temporary office, Room 1217, Temple Bar, 44 

Court St., Borough of Brooklyn. 
OPERA HOUSE, seating 2300. Suitable for Grand 

Opera, Dramatic Performances, Concerts and large meetings. wails 
CONCERT HALL, seating 1500. Suitable for Concerts © “'"" 

and Lectures. ts , 
BANQUET HALL and BALL ROOM, 135x40 ft., with formed in 

kitchen and serving room. f you will 


A Trio’s Tribulations. 


COENRAAD Y. BOS, Accompanist 


In America, November, 1908, to 
April, 1909 


— SOLE MARAGEMERT 


VERT & HANSON 
129 West 46th Street, New York 
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MACMILLEN 


VIOLIN VIRTUOSO 
Return American Engagement 





April 16th— Lawrence, Kan. April 22d— Sedalia, Mo. 
“* 17th—Wichita, Kan. aaa ‘* 24th—Columbia, Mo. 
“ 20th—Springfield, Mo. = ** 27th—Quincy, lll. 
** 21st—Joplin, Mo. ** 29th— Bloomington, Ill 
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LERNER 


Russian Pianist 


IN AMERICA SEASON 1908-1909 


Address for Dates and Particulars 


E. FRANCK E 


1402 Broadway 
New York 4 


J. 

















[Artists contemplatingiAmerican engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.) 
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ANNOUNCEMENT. 


Mme. OLGA de NEVOSKY 


FRANCESCO LAMPER’ 
Sole Teacher in Paris of the Celebrated -poeindle Method 
of Voice Culture. 
Special training for Opera and Oratorio in French, 
German, Italian and English. 
10 Rue Eugene Flachat (Place Wagram), Paris 
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chronicle the fact of 
charm 
Lewis 
can be sincerely 
has 
both 
be 


Eu 


lines 


aris, where she 


entertained with her 


voice, 


past season, she will 
been in 
the 


and 


Chambers has 


duously 


Lewis 
lone 


njoying proadening in 


LEWIS CHAMBERS 
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and fitted 
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| masterly way 
id studied 


Chicago, 
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Cincinnati 
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uate d 


ollege of ora 


tory of high standing and recognized excellence, making a 


the voice as used in fervent 
singing. Miss 
should be a reader 
of singing Paris 


tudios here 


special study of speech as 
that 


and with her 


well as in Chambers believes every 


singer “par excellence,’ 


tudy in she has been doing a special 


work in in “English diction”—as well as 


French and German—and enlarging her repertory as an in 


terpretive reader. During the season she has given inter 
of the 


by 


pretive readings masterpieces of English literature 


with delight and that have 
Miss 


has 


that have been heard many 


received unqualified praise. Chambers, while pos 
a keen sense of humor, 
Southern 


have 


sessing much histrionic ability, 
and her stories and characterizations given in the 
Western dialects of the United States 
great pleasure, arousing to both tears and laughter 
Indeed her work in interpre 


atid given 


very 
in her responsive audiences 


tive reading, in characterization and as a dialectitian has 


been recognized in Paris salons this winter as uniquely 


trong. But to the study of singing and the singing voice 


Miss Chambers has given most of her life, and her private 


studios in her home land have been very popular, and 


She was also for five 


State College 
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large clientele 
at the 
international 


patronized by a years 


director of music lowa institu 
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the 
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Chambers is a vocalist 


reputation most 


cient, as the following testimonial given by 
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ind unusual power; as director of music in the 
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board of trustees, as a 
of her work there will show: 
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period m its history, 
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department to completest strength and ot 


any and severed connection at 


ler Own request, universal regret of both students 


and faculty.” did press notices from 


many cities in nearly every in th lion show that 
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tak« 
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she has n prolonged trips throu singing and 
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reading great acceptability Northern and 
ind that she 


Southern Chautauquas and other 


has been and widely soloist 
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last year: I. Giordani, “Caro 

“Das Veilchen,” (b) “Wiegenlied’ 
Halle” (“Tannhauser’); II 
abeth’s Prayer” (“Tannhauser”); Deli 
(“Lakmé”); Massenet, “Pleurez mes yeux” 
Massenet, “Alleluia” (“Cid’’); III 
“Traum durch die Dammerung” 


GIRAUDET 


Rue Eugéne Manuel 20, Paris 
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“Dich theure 
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(“Le Cid”); 
“Morgen” 
Wolf, “Heim 
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PARIS A DVERTISEM ENTS. 





DOSSERT VOCAL STUDIOS 


S7bdis, RUE SPON 


PARIS: 
sk Freaceser oy 


Cabie Address: — 


ORK REPRESENTATIVE : 
‘aos Carnegie Hall 











DUMARTHERAY’S "ir'trencn 


35 Rue de Berri wnat be Ag — 


BICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Grammar, Literature, Deciamation 





«vite. JULES CHEVALLIER Stuoi0s 





Paris); Mary Garden (Opéra-Comique, 
(Brussels); Mme. Mellot-Jov 


Swanfeldt (Leipsic-Munich) ; 


TEACHERS 


wand Opeér Paris); Dalbany 
du Ce ynsérvatoire); MM 


ACTING AND MISE-EN-SCENE 


erts 


of Miles. Julia Lindsay (Grand Opéra, Paris); Jane Margy! (Grand Opéra, Paris); Mendés (Grand Opéra, 


Jane Henri _ 


Paris); La Palme (Opéra-Comique, Paris); 
‘Anne Vila ( 


ubert (Concerts Colonne and Lamoureux); 
Ralph Osborne (Boston Concerts), ete. 


6 Rue d’Ottemont near Park Monceau and Place Malesherbes) Paris 


Collaboratewr: Lowrs Detaumay, Sociétaire de la Comedie-Francaise 
Pupils: Mile. Jame Noria, of the Paris Opéra; Mile. Gertrude 

Sylva, of the Brussels ra; Mme. G. Whistler-Misick, dramatic 

mezzo no; M. Oumiroff, Bohemian baritone; John Silvester 
ames, of New York; C. m Saxton, Professor of French at West 
‘oint Academy; also the Editor of Tux Muscat Counter. 





Pianists St gana 


wiser SWAYNE. : 


3° Rue de Prony (Parc Moncesu), 


FRL. ALLIS van GELDER, Contralto 

Pupil! and Assistant of Mme. R, de Sales 
SINGING, REPERTOIRE AND GERMAN DICTION 

yenue des Ternes - 


Public Appearances 
Paris 





PARI8 


VO Al 
INSTRUCTION 


88 Av 
Pupil of 


OSCAR SEAGLE =" 


27 RUE DES SABLONS, PARIS 





Mme. Regina de Sales 


SINGER AND TEACHER 


Voice Culture from First Rudiments to Highest Finish. Pupils 
trained for Opera, Oratorio and Concert. Experts for Diction, Lan- 
guages and Acting 


Villa Stella, 39 Rue Guersant, Paris 


JACQUES ISNARDON 


Ex-artist of the Opéra and of the Opéra-Comique (Paris); ef 
the Scala (Milan); la Monnaie (Brussels); Covent Garden (London); 
PROFESSOR AT THE cag och 9 OF PARIS. 
Numerous “first prizes” at the Concours. 
lyric theaters of the world. SINGING, ACTING. i aE iroink. 
bin a MALESHERBES, 113 Boulevard 
ceau), 











King Clark Stud 


8 RUE BUGEAUD, PARIS 


Cable Address: “FRANARK, PARIS” 














weh”; Debussy, (a) “Romance,” (b) “Les Cloches”; Dr. 
Arne, “Polly Willis” (Old English); Lambert, “A Barque 
at Midnight”; Hartog, “The Year’s at the Spring.” Later 
Miss Chambers read in beautiful voice and with exquisite 


feeling: Tennyson, “The Lady of Shalott”; Dobson, “Au 
Revoir”; Browning, “Count Gismond.” Miss Chambers 
returned to America on Saturday last by the Red Star 
liner Finland 
RRR 
At the Conservatoire Georges Marty, with soloists, 
chorus and orchestra, gave a repetition of César Franck’s 


“Redemption,” preceded by 


symphony 


Jeethoven’s A major (seventh) 


meRR 


At the Opéra-Comique Cécile Thévenet, the accomplished 


singer and actress, is again delighting her audiences with 
& & £ g 


special performances of Carmen, a role in which she ex- 
cels. Cécile Thévenet is an original and clever actress 
and the possessor of a beautiful voice, rich in color and 


sympathetic in quality. She will also take part in “Chemi 


neau,” “Ariane et Barbe-Bleue” and other operas now be 
ing revived. DetMa-HEIDE. 


Augusta Cottlow in Scranton. 


The criticism from the Scranton (Pa.) 


lribune of February 4, 1908, tells of the highly successful 


following 


piano recital given in that city by Augusta Cottlow 
The finest r recital 4 t indger the auspi ot the 
tory f Mus ok the " last eve ng The artis \ 
gusta Cottlow, of New York City, stands t first rank \ 
ican ayers Her youtl sona s, h a 
ence, t Ar a i | ‘ t s al pg 
f nature I t c 4 c i i 
led t pla Miss Cottlow’s progra was very etic ar 
h in co siti seld ayed rh I Fugue in D 4 
e N c Fs Sche C sha 
( i the ‘ I Debus t > a I 
gica” by Maclowe ‘ Scrant iences, Miss Cot 
herits a strain of Poli fr I father’s ancestors, w 
ma egree a nt f t ability t pret these 
ic ate ye i j s % i As a at t t 
Mac Dowe l ta ‘ t i i th x t } 5 t 
seal wale il, as Mrs. MacDow ys, “she ex - 
t sa tions c the g t 
cor t any € Phe Brahms R« inza a t i 
gel f St. Fra s of Assisi by Liszt, and the “Czardas, 
MacDowell, played a e, were all dainty numbers lx 
fully dered 


Hew Work College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT) 
Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, "Cello ar 
branches of music, by a faculty unsurpassed for its excellence 


SPECIAL DEPARTMENT POR BEGINNERS 


d all 


All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc 


Students received daily Catalog sent on application 
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BARITONE 
RESIDENCE 


45 West 45th St., New York 
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LOUDON CHARLTON 
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Cincinnati Conservatory Orchestra. 
Cincinnati, April 9, 1908 
Ihe orchestra of the Cincinnati Conservatory, conducted 
by P. A. Tirindelli, gave its second concert of this season 
on Thursday, April 2. Although this organization from 
its inception has been characterized by the most excellent 
was by no means 
Mr. Tirindelli ob 


tained an irreproachable ensemble and also a very discrim 


playing, the program proved that it 


content to rest on,former laurels, for 


inating tone color. This was especially noticeable in the 


Grieg berceuse, which was interpreted with a charming 





delicacy lirindelli’'s “Lieta Novella” was also most en 
thusiastically received, the audience demanding a repe 
tition, as it did also of the brilliant “Guitarre,” by Lalo, 
which abounds in beautiful pizzicati effects. Miss Consby 
Dansby played the F minor concerto of Bach with extreme 
finesse d hority, and Mary Dennison Gailey per 
tormed the Bruch G minor concerto for violin with verve 
emperament. She has an appealing and vibrant tone, 
which w played in the well known second movement 
Grace Portune closed the program with a dashing per 
forman e Weber concertstuck. Mr. Tirindelli has 
the orchestra all times completely under control, and it 
retlects its conductor's most minute impression 


Misstatements About Hermann Klein Corrected. 
Hermann Klein does not send his pupils to any other 
teachers to get their preparatory training in studying vocal 
echni¢ Because Mr. Klein has from time to time had 
among his pupils some of the great opera singers, stories 
ave gone forth that he accepts only advanced pupils and 
professionals f nterpretation and style. Quite the con 
trary is true Mr. Klein prefers beginners with good 
uces, provided they have talent and aptitude for study 


His advertisement clearly reads, “The Art of Singing 


trom “Production to Interpretation and Repertory.” 
At his 
Mr. Klein has now 


ners with very beautiful 


studio residence, 154 West Seventy-fourth street 


among his pupils a number of begin 


voices from whom the public will 


hear later. On account of the series of concerts which 
Mr. Klein will give at the new German Theater (Lenox 
Lyceum) next season, he has been compelled to postpone 


July 


departure for Europe until some time in 


Recital by the Mesdames Von Grave and Gerard- 
Thiers. 


the pianist, 


lany, played at 


Elsa von Grav this c 


Gern 


now visiting yuntry 


fron a joint recital with the sopran 


Madame Gerard-Thiers, at the Carnegie Hall studio of the 
singer, Friday evening, April 10. Madame von Grav 
played “To a Water Lily,” by MacDowell, and that com 
poser ( Etude.” Later, she performed a group 
f Choy ers, the Liszt transcription of Mendels 
} ( Wings of Music,” and finally the bril 
t w Rubinstein, “Le Bal.” 

Ma G 1-Thie mmpanied at the piano by 
Norm Nortot ing three group f songs in Frencl 
Italian, German and Engh y Scarlatti, Giordiani, Haydn 
Bache Weckerlin, Sjégren, La Forge, and Huhn \ 
I 1udi >» of yed the Q 

lax Reg atest work ) a trio in E mir 
i violir lo and pian 





ALICE MERRITT-COCHRAN, svn 


Telephone: 2305 J Bedford. 


113 Macon St., Brookiyn, N. Y. 





VAN YorRxXx 


STUMO: 434 Fitth Avenue, Corner 38h Street 


Telephone, #701-s8th Street 


OR. — TENOR ond URS. — SOPRANO 
Under Management of 


ARTHUR F. GOODRICE 
2 West 3018 Street, 











TALIAN METHOD 





(For Eleven Seasons Leading Member with Metr 
ART OF SINGING FROM BEGINNING TO FINISH 
I 


BONCI, the world famcus tenor, says: “Signor Carbone is an authority in voice 
ter of the classic Italian method, rarely to be found in America and in 


Concert and Oratorio 


POR BOOKINGS, Address 55 
West 68th Street, NEW YORK 


sicnokR CS AA FE ESON EE: 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 


in New York.) 


Carnegie Hall, Suite 601-602, New York 


politan Grand Opera Co 


sroduction, a true vocal mas 
urope.” 












The Fixed and Movable Do. 


Musical Courier 
It is sad indeed to read Dr. E 
the 


must acknowledge that the tim 


iO she 


Blitz’s article. Merely 


obtained in our schools, we 


e devoted to the study oi 
y 


speaking of poor results 


music is a farce, also that it is not sufficient to move the 
Do to assure a success fo endorse a system like the 
fixed Do would require the citing of facts, rather than 


theoretical speculation. Let us ask ourselves if since the 


been able to find among 





teaching of the fixed Do we have been able 
our school children even 10 per cent. of the pupils able to 
read music readily in all keys. Can we find a home 
where the family will harmonize their voices by picking 
up new music and reading it as they readily do their 
daily newspaper It is more than doubtful, and we un 
fortunately have to hold responsible for this the old sys 
tems of the fixed Do; and speaking of our talented and 
gifted operatic stars, how very few are those able to read 
their parts. All acquainted with them know that they do 
not read, but memorize from a isical instrument. What 
1 pity that the learned Doctor witness one of the 
many of our free and public d nstrations given in pres 
ence of hundreds of musk ers, like in Grand Central 
Palace in New York City and in the Broad Street Theater 
in Philadelphia, bef educ fa nks at Musical 
Fund Hall, where t fr ix to eight years 
sang in thr parts xt ized part trio which spon 
t ly ight I perintendent, on the plat 
! 1 cor t wi t rer that it 
was marvell 
Now, 1! i t emarkable 
r n 2g t and { 
All the rn i » 
tead of thu th ] K esult 
and perfect the vy § But 
as I sail he f f fr t 
t only op t va a 
steps exet “ \ x 
S¢ l > K re i 
the " 1 ex 
Cis¢ ‘ { it to I 
rw 
" ich ft r i tar Pa 
“il f i 9 rf um 
priz i ed oft p p t ra 
tl “ I t t we 
An i e tact ! K t 1 
J ANSKY 


SUMMER VOGAL STUDY 
NOTICE 


Mr. Hermann Klein 


has postponed his projected European trip, and will 
continue to receive PUPILS et his NEW YORK 
STUDIO until the end of June. 

N.B.—Mr. Kiein himself imparts the technique of the 
Art of Singing toall who require it. He does not send 
his pupils for preliminary training to any assistant 
teacher. 


STUDIO: 154 WEST SEVENTY-SEVENTH STREET 





LEO SCHULZ 


Musical Director and ‘Cello Virtucse 
Studio: 1947 BROADWAY NEW WORK 


GAeNEW YORK TRIO 


PAOLO GALLICO, Piano 
ALEXANDER SASLAVSKY, Violin 
HENRY BRAMSEN, ’Cello 


A CHAMBER MUSIC ORGANIZATION of RARE MERIT 


Direction: LOUDON CHARLTON, Carnegie Hall, New York 


Room so: 
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HAMLIN | 


Personal Address: 6628 Woodlawn Avenue, Chicago, I1I. 


American Tour September to June 


Address Exclusive Agents: 


HAENSEL & JONES 


New Yor City 


East 42d Street 
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twenty-four, but well known in musical circles for his 
compositions, as well as for his solo work as a pianist. 
At the Royal Academy of Music, where he was educated, 
he won two scholarships, many prizes and awards, and 
vecame an Associate of the Academy. The soloist for his 
Lionel Tertis, who with the composer was called 

and again to the platform. 
“Cleopatra” scene was sung by Blanche Marchesi 
a profound impression The music sounds 
n, is full of difficulties, but was interpreted with 
art Madame Marchesi received an ovation 
audience. Landon Ronald conducted this concert, 
verture to “Oberon” as well as the Tschaikowsky 
in F were led from memory. There was an 
oncert at the Guildhall School of Music also, 
of that institution took part. On Saturday 
he regular symphony concert of the Queen's 
stra was of a rather special nature, as Sir 
intley was the vocalist, singing an aria from 
Ruddier 
receiving much applause. There was 
Sandra Droucker and 


“Marriage of Figaro” and Handel’s 


performance ot 











lt Barnet 
ESTA D’ARGO 


meert and 


re the English publx« 


ton of two concertos arranged for two 
rchestra This young couple were recently 
ire making a feature of works for two 
was a pupil of Rubinstein, the other of 


Leschetizky. This ended a week that brought orchestral 
concerts nearly every evening, and the record for the cur- 
rent week will not fall far below that number, if it does 
not exceed it. 
eRe 

Last Monday evening occurred the much talked of and 
looked forward to orchestral concert of Mischa Elman, 
who, with the assistance of the London Symphony Orches- 
tra, under the conductorship of Mlynarski, gave a program 
of great interest? The weather was of the kind that would 
ordinarily induce people to remain at home, but Queen's 
His first 
number .was the concerto in D minor, by the Baron 
D’Erlanger, and he received numerous recalls afterward. 


Hall was full when Mischa made his appearance. 


The Beethoven concerto was equally enjoyed and equally 
applauded, and the recalls were too numerous to count. 
After the two smaller pieces with which he ended the 
program he played an encore, again being enthusiastically 
applauded. Everything that has been previously said about 
his playing could be repeated, but there is nothing new 
left in words to express the work of this boy. Mlynarski, 
4 most sympathetic conductor, came in for a share of the 
honors, being called out three or four times after each 
wchestral number. 
nne 

At the memorial service held at Eastbourne for the late 
Duke of Devonshire the “Duke of Devonshire’s Eastbourne 
Orchestra” took a prominent part in the service, playing 
Beethoven’s and Chopin’s funeral marches. This orchestra 
was only recently organized. 

nre 

Evelyn Suart gave a musicale last week, her studio being 
crowded all the evening with friends, among those present 
being the Countess of Galloway, Lady Clayton, Claude 
Phillips, the Hon. Everard Feilding, Charles Clark, Victor 
Jeigel, Mr. and Mrs. Horatio Connell, Mr. and Mrs. 
Norman O'Neill, Hilda Trevelyan, Hubert Bath and Bal- 
four Gardiner. As usual, the music was of the best, Miss 
Suart opening the program with two solos, one by De- 
bussy, the other by Balfour Gardiner. Miss Suart has 
been playing in the provinces frequently during the winter, 
her engagements including Liverpool and Manchester. In 
London she has played at several important private musi- 
cales, one of them with the Concert Goers’ Club, when she 
illustrated Edwin Evans’ lecture on “Modern French 
Music” with excerpts by Debussy and Ravel. One of the 
difficulties that this successful young pianist has to con- 
tend with is to find sufficient time for study and preparing 
new repertory. But it is not every one who may complain 
of lack of time for study, and Miss Suart is one of the 
fortunate ones in being so busy at the beginning of her 
career 


Ree 


Mr. and Mrs. Horatio Connell are leaving town next 
lriday for the Continent, where Mr. Connell is to give 
some concerts at Frankfurt. His engagements in England 
will keep him busy up to the last moment, as he sings 
in Liverpool on Thursday. At Leicester last week, Mr. 
Connell sang the Mephistopheles in Berlioz’s “Faust,” and 
had a fine success. One of the critics said: “He gave 
full proof of his capabilities as an interpreter of dramatic 
music, as well as lyrical, and his reading of the part of 
Mephistopheles could hardly have been improved upon 
Che serenade was particularly well sung, while the fiendish 
triumph of Mephistopheles at the end was admirably ren 
dered.” This performance was given by the Leicester 
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Philharmonic. While at Leicester Mr. and Mrs. Connell more successful this year than in any previous year. The 
were the guests of Willibald Richter. In London re- last program was devoted principally to Scandinavian 
cently, Mr. Connell was one of the soloists at a dinner music 

given at the Mansion House by the Lord Mayor. Mr. nur 

and Mrs. Connell will return to London about the 25th of New songs that have been recently published 


by Chap 

April, as they will spend the Easter holidays with friends peil & Co. are a volume containing six songs by Maud 

in Germany. Valerie White, two songs by Hubert Bath, one by S. Lid 

nrne dle, “How Roses First Came Red” by Olga Rudd, one by 

Mme. Frank Dossert was in London last week for a Florence Aylward, and others by Ernest Newton, M. E 

few days, just for a little holiday. While here, she heard Dandridge, Easthorpe Martin, Vere Smith and Gilbert 

much of the music and several of the plays being given Alcock. One piano piece is by Franz Lehar. Many of 

just now. A pupil accompanied her and their stay was the songs have been sung at the ballad concerts and made 

only too short a one, as her friends would have been glad successes already 

to have had more of her society than was possible in her nReR 

brief stay. lelba is expected to arrive in London some time dur 

nee ing the first week of May. Last Friday she landed at 

Madame Nikisch is to be in London again this spring Naples from the steamer in which she had journeyed 


for a two months’ stay, and as she arranged last year, has from Australia, accompanied by her son and daughter-in 


placed her business affairs in the hands of the Concert law Phe journey from Naples to Paris will be made by 
Direction Daniel Mayer, from whom all information as motor, frequent stops being made in the Riviera for visits 
to terms and hours can be had. Last year Madame ~ Her stay in Australia has given her a much needed rest 
Nikisch was here for two months during the season and after the fatigues of seasons that might be said to have 


had a large class of pupils, several of whom went to Leip- been continuous, so closely did the London and New 


sic in the autumn to continue their work with her This York seasons follow each other 


year a number of her Leipsic pupils will accompany her ne 
London, and undoubtedly her time will be as fully o¢ [here is much interest felt in the announcement of the 
cupied as it was last summer approaching marriage of Dr. Frederick Cowen, composer 
nnre and conductor. It was only last Friday that the new 


Alfred Kastner, harpist of the Queen's Hall Orchestra, was given out to friends. His fiancé is Frederica Rich 


will read a paper at the next meeting of the Concertgoers’ ardson, a young singer, who has been studying with Sir 
Club on “The Harp: Its History and Its Literature.’ The Charles Santley, and the wedding, it is said, will take 
lecture will be illustrated musically place in June 


Rene nne 
he | 


At the last concert of the Broadwood series, the Temple The season of Gilbert and Sullivan operas ts t pen at 
Choir will sing a number of excerpts from Bach's can the Savoy on April 29, when The Mikado” will again 
tatas, and a suite by Walford Davies for six voices, a be heard in London There is an unusual demand for 
small orchestra and piano seats for this opera, such wide _ ad feeling having beet 

mre shown last year when it was forbidden to play “The 

The London Symphony Orchestra is to play at Antwerp Mikado” for fear of hurting the feelings of some visiting 
next Monday, having been engaged by the Société des Japanese Now that it i gain restored to liberty, “The 
Nouveaux Concert Mikado” will undoubtedly make another great succe for 

zp, itself, or himself, as the case may be The cast as at 

The Edward Mason Choir, formed for the purposes of nounced should prove a good or 
producing new works by the younger British composers, Rene 
is to make its debut on Saturday evening, when a first Other musicales have been given by Theodora Mac 
performance of Gustav von Holst'’s “King Estmere and. alaster. vocalist, assisted by Ernest Groom and _ Isabx 
Thomas Dunhill's ballad Tubal Cain,” will be heard for Hirschfeld; Paul Ludwig, cellist, who was presented with 
the first time in London a Stradivari cello, and had the assistance of Leonard 

nme Borwick, Edith Clegg and H. Griinebaum; lona Robert 

Charles Clark was one of the soloists at Albert Hall on, singer and reciter; Ivy Angove, violinist; Charle 
last Saturday afternoon He is making quite a visit to Bennett, vocalist, who played his own accompaniments 
London at present and is singing at a number of private much to the pleasure of all who attended his recital; 
houses znRe Madame Le Mar and Hener Skene, vocalist and pianist, 

The fourth series of “Popular Concerts for Children and in a joint recital; Herbert Fryer, just returned from the 


Young Students” has just ended, having been, if anything, Continent; Frederick Keel, vocalist; Harold Frome, bari 
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tone, and Herman Veazin, reciter; ] Waterston, vocal 
ist, assisted by Rosa 1 Ley j f tl 
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Spalding’s playing at his second recital only served to strengthen our opinion of 
the remarkable similarity between his style and method and those of Joachim.—The complete a 
Crown, London, November 21, 1907. 
























PA L.DING, ¥ iolinist sso. 


First Appearance NOVEMBER 8th and 10th, with 
‘THE NEW YORK SYMPHONY ORCHESTRA-WALTER DAMROSGH, Gonductor 


NOTE: On these Occasions SPALDING will play the TSCHAIKOWSKY and SAINT-SAE_NS CONCERTOS 
R. E. JOHNSTON, Manager, $t. James Building (Broadway and 26th Street), New York 


He displayed a rich, full tone.—Morning Post, November 15, 1907. A performance of distinction singularly free from the usual affectations of the 
| virtuoso.—Daily Graphic, London, January 30, 1908 

Rarely has so youthful a player shown such real insight intothe music he plays, s 

forgettulnens of self, so sincere an avoidance of the tricks sup posed to be 


| effective.—Tribune, London, January 29, 1908. 
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Frankel is president of the Union Musical, which has com 
mittees on artists, literary, press, choral and social work, 





on examinations, halls and membership, of which the fol- 


IN THE MIDDLE WEST. ta lowing are chairman: Mesdames Philip N. Moore, F. § 
Hughey, | McFarland, Paul Tupper, Bertram Fahren 
Wallac Montague, Fred Coester and Mary E. Allen 
nist of the club 
a 
m” is to be on the next program of the 
J. T. Quarles, director. Mr. Quarles 
the music of Lindenwood College, St 





ighter-in-law of the ex 


Theodore most distinguished citi 
ck, wert and boxes filled with relations and 
ot iety favorite, in itself augurs 
of Apri th for the growth in grace of society and for the sup 1 member of the faculty of the Alice Pet 
splen his movement of exclusiv | i choo Piano and Organ Che admirable ren 
reputatior wal | art has become sufhciently consistent in dering of th orak “Stabat Mater” by his club some 
one of the st. Lous t called a tendency Mrs. Francis, who is time ago 1s memorable 

ored and I ] pupil ot Arthur loote, and on« i nee 
superbly permanent orchestra” privilege oi \lfred Robyn gives Wednesday musicales at the Episco 
Wagner the B ' tio Hearing the Saint-Saéns concerto ! Church of which he is organist. The improvization 
om childhood, she knew it before Powers of this musician are notable. On last Wednesday 


x he cherzando was pl ryed with 


neing its he played an improvised second or accompaniment part to 
| 
4 


the Wagner “Fire Music,” played on the piano by Ida 
Gorges. Miss Gorges is the young pupil of Mrs. L. Palmer 
but with the Symphony Or- 


with « rtainty, no little authority, an accur 
technic and thoughtfulness in interpretation that 
tra members at rehearsal and surprised . 
friends and a large audience at the performanc: chestra early this season 

the charm The nee 


orche Griinwald, who made her d 


uth, grace and graciousness completed 
vation was a success. Mrs. W. K. Stannard, another 
ber, gifted but not professional, of St. Louis society, 
vocal work in the “Voce di Primavera,’ 


Any one who is looking for an unusually superior and 
attractive oratorio or festival singer may find her in the 
rsp Lineal person of Mrs. L. H. Hinchceliff, of 1145 Aubert avenue, 
“Widmung” and “Schlaf ein, holdes Kind,” by > Louis Although a contralto, Mrs. Hinchcliff’s voice 

ly applauded The Liederkranz 


1uman! 

is of the clear, brilliant quality and wide compass so valu 

ng Choral Club (female) ensemble con able in oratorio. Her expressive style, too, is quite dif 

testified to sympathy with the orchestral ferent fron a: OF SO mal ontraltos, who add to a 

their own admirable trainina dark voice monotonous manner. In phy 
sique sh¢ innhilde of blonde coloring, with tempera 
ment im abundance strong imagination, fine rhythm, and 


department of th mw Musical Club, o . 
Vl nits 2ohiend. gave its training capable « taining aried and difficult work 
A. L. Epstein FF 
Janet Spencer, the he baritone soloist at the last 
; concert b, of St. Louis, directed 


with E. R. Kroeger, 
pianist; Miss W y Gwilyr 


the program in 


Victor chtenstein, the popular first violinist of th: 


Lowe, harpist, 
uded Augu loli 3101 ) a Ou en’; Luszt 


‘Calvary.” by St. Louis Symphony Orchestra, director of his own Quar 
\ , : ’ i : tet, and professor of solid and growing reputation in this 
Wid ” o” (Janet Spencer) I 


Preghiera.” by Vaninetti the country, has received a letter from friends in 
regh a 


horus of Angel 


and. chorus): Medieval Hymn by ing of t ntinued success of one of hi 


Blumberg, who, after a season of coaching 


Mendelssohn numbers, “Say, Where Is He 
Ysaye colleague), won a premier prix 


Waited for the .” and two chora . ‘ 
by Abt. and “Jesus. Heavenly ast Ju he Conservatory, in competition with twenty 
7 ‘ te ipils of that school. Young 


club has twice given the Liszt : 
ind the “137th Psalm,” the “rroth under Mr. Lichtenstein’s 


DAGMAR }? n,”” al oO he “Twenty-third,” all for the first time 


ird in St. Louis through their effort Che “Thirteenth 


) WAI LE- HANSEN h ilso been given by the chorus of the “Dominant — 
Cl It tl vhere Mrs. Rohland resides, an 


w principal cer 5 4 pti : , an 
etizky Vienna, also vhere she is a ig musical power hearsals for rn 
Reltlan. aout ve ae St ul ib have been held here, regardless of weather, 
f note otel Ocster tim t tal i } lly for years Mrs. Geor 2g 
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PADEREWSKI VERSATILITY. 


vf 








Paderewski program at Orchestra Hall, 


. -Paderewski 
. Beethoven 
Schubert-Liszt 
Schubert-Liszt 
Schubert-Liszt 
.-.-Chopin 
Chopin 
Chopin 


. -Stojowski 


at the Louis on the 


Odeon in St 


Che program was as follows: 


. . Paderewski 
. Beethoven 
Schubert- Liszt 
Schubert- Liszt 
Schubert-Liszt 
Chopin 
Chopin 
-Chopin 

. Stojowski 


Liszt 
Presbyterian Committee 
sday evening, February 4, at 8:15 
Denver, Col., with the 


Central 


ct the others: 

FIRST PART 
Variations and Fugue, Op. 23. . Paderewski 
(First time) 


Sonata, Op. 27, No. |, E-Flat Beethoven 
‘Auf dem Wasser zu Singen”’ 
“Soiree de Vienne,” A Major > 
“Eriking™ 


Schubert-Liszt 


SECOND PART 


Nocturne, F Sharp Major, Op. 15 
Etudes Nos. 10 and 5, Op. 10 
Scherzo, B Flat Minor 


Chopin 


Chant d'Amour Stojowski 


Liszt 


Rhapsodie I longroise, No. 13 


ram was Pade 


played by 
March 1 


. Paderewski 

. Beethoven 
Schubert-Liszt 
Schubert- Liszt 
Schubert-Liszt 
...Chopin 
Chopin 
Chopin 
Stojowski 
Liszt 
Paderewski events in San Francisco 


were $2.50, $2, $1.50 and $1 


Portland, Ore., on 


for the 


February 24, 
the features 
recital, including the following 


played at 
characterized by all 


ng been 


‘aderewski 


Paderewski 
Beethoven 
Schubert-Liszt 
Schubert-Liszt 
Schubert-Liszt 
Chopin 
Chopin 
Chopin 
Stojowski 


Liszt 


versatile 


March 19 


following program at 


evening otf 


Paderewsk 
Beethov 
Schubert-Liset 
Schubert-Liszt 
Schubert- Liszt 
-+++.Chopin 

Chopin 
. Chopin 
...Stojowski 


PABST THEATER 


Direction . . Leon Wachsner. 








—— 


Monday, Jan. 27, $908 
At 8:15 P. ML 


oO 


Paderewski 


Piano Recital 


— es 
































PROGRAMME : 

Variations. and Fugue, Op. 23 
(First Time) 

Sonata, Op. 27, No. 5, E-flat .....0...cc00ssessvssscseresres 
“Auf dem Wasser zu Singen” 
“Soiree de Vienne,” A major 
“Erlking” 
Nocturne, F-sharp major, Op. 15 
Etudes Nos. 10 and 5, Op. 10 
Scherzo, B - Flat minor 


CR CR eS conncestkslidcncrted aebieaeee vosesee sree tojowsled 
Rhapsodie Hongroise, No. 13 


iS le oe --» Chopin 


Weber Piano Used. 


> 


‘aderewski, the Polish pianist, was heard at Indianapo 


n March 27 in the following program 


Paderewski 
leethoy 

Schubert- Liszt 
Schubert-Liszt 
Schubert- Liszt 
Chopin 
Chopin 
Chopin 

owski 


Liszt 


Amour Sto 


odie Hongroise, N« 13 


Paderewski, Polish 


Coliseum, Richmond, Ind., on Wednesday evening, 


the piano virtuoso, appeared at the 


\pril 1 


he following versatile program was played by the noted 


Paderewski 
Beethoven 
Schubert-Liszt 
Schubert-Liszt 
Schubert-Liszt 
Chopin 
Chopin 
Chopin 
ojowski 


Liszt 


Kitty Cheatham's Easter Matinee. 


annual Easter matinee wiil take 
Monday The 


novelties, from 


Kitty Cheatham's place 


ut the Lyceum Theater April 20 program 


contains several including lyrics Christina 
(music by 
Won 
Liza Lehmann, verses 
of the old favorites, 


“The 


Rosetti’s cycle of child verses, “Sing Song” 
Sidney 
derland 
of Kate Greenaway’s, 
Che Tar 
Man,” 
Miss 


ern 


Homer); nonsense songs from “Alice in 


(Lewts Carroll), music by 
and also some 
Baby,” “When Malindy 


Sings,” Bogey 


and others 

from her West 
Bellevue-Strat- 
She will give another 
April 25, and 


returned 
the 


Cheatham, who recently 


fourth recital at 


ford in Philadelphia last 


tour, gave her 
hursday 
recital at Yale University, in New Haven, 


tour days later will sail for Europe 


CONCERT RECORD OF WORKS BY SOME 
OF OUR BEST AMERICAN 
COMPOSERS. 


Mrs. H. H. A. Beach. 


“Elle et Moi.” (Song.) 

“The Year's at the Spring.” 
York, N. Y, 

“The Year's at the 
falo, N. Y. 

“The Year's at the Spring.” 
lulu, H. L 

“Ecstasy.” (Song.) Stephen Townsend, Boston, Mass 

“Ah, Love, but a Day.” (Song.) Ethel Clement, Hillsboro, N. If. 

“Ah, Love. but a Day.” (Song.) Marie Sundelins, Boston, Mass 

“Ah, Love, but a Day.” (Song.) 
Peoria, Ill. 

“Just for 

“Just for 


York, N. Y. 
New 


Madame Sembrich, New 


(Song.) Madame Sembrich, 


Spring.” (Song.) George Hamlin, Buf 


(Song.) Mrs. Bruce Mackall, Hono 


Lucille Stevenson Tewksbury, 


This.” Berwick, N. S$ 
Hillsboro, N. H 
New York, N. Y 
Wash. 


Palmeter, 
Clement, 
Patterson, 


(Song.) Flossie 
This.” (Song.) Ethel 
(Song.) Elizabeth K. 
“Spring.”’ (Song.) Mrs. J. C. Kessler, Seattle, 


George W. Chadwick. 


Like a Flower.” 


“Spring.” 


“Thou Bos 
ton, Mass 
“Thou 
cago, IIL 
“Allah.” (Song.) 
“Allah.” (Song.) 
“The Danza.” (Song.) 
“The Danza.” (Song.) 
“The Danza.” (Song.) 
“O Let Night Speak of 
New York, N. Y. 
“O Let Night 

Angeles, Cal. 


Art so (Seng.) Geraldine Farrar, 


Art so Like a Flower.”” (Song.) Margaret McCalla, Chi 
Elias Blum, Weimar, Germany 

Florence Fiske, New York, N. Y 

Mme. Schumann-Heink, New York, N.“Y 
New York, N . # 


Angeles, Cal 


Francis Rogers, 
Los 
Mme, 


Margaret Goetz, 


Me.” (Song.) Schumann-Heink, 


Speak of Me.” (Song.) Margaret Goetz, Los 


“Dear Love, When in Thine Arms.” (Song.) Victor Maurel, 


Soston, Mass. 


When in Anna Miller 
Boston, Mass. 
When in 


Boston, Mass. 


“Dear Love, Thine Arms.” (Song.) 


Wood, 
“Dear Love, Thine Arms.”” (Song.) Josephine Mar 
tin, 
Victor Maurel, Boston, Mass 
Frederick Weld, New York, N. Y. 
Lilla Ormond, Racine, Wis 


Solo and Orchestra.) 


“Bedouin Love Song.” 
“Bedouin Love Song.” 
“He (Song.) 
“Lochinvar.” (Ballad for 
Kerr, Minn. 
“Gay Little Dandelion.” 
York, N. Y. 
“I Know Two Eyes.” 
“Before the 
“Before the 
Cal. 


“Sweet 


Loves Me.” 
Baritone u: & 
Minneapolis, 
(Song.) Elizabeth K. Patterson, New 
Madge Coe, Oak Park, IIL. 
John Young, Williamstown, Mass 


Ruby Wolfsohn, 


(Song.) 
Dawn.” (Song.) 


Dawn.” (Song.) San Francisco, 


Wind That Blows.” (Song.) Margaret McCalla, Chi 


cago, Ill. 
H. Clough-Leighter. 


“April Blossoms."”” (Song.) 
“O Heart of Mine.”” (Song.) 
“O Heart of Mine.” (Song.) 
“O Heart of Mine.” (Song.) 
“O Heart of Mine.” (Song.) 


Lillian Price, Chicago, Ill 

Chris Anderson, Chicago, III. 
Margaret Goetz, Los Angeles, Ca 
Margaret Goetz, San Diego, Cal 
Mrs. E. E. Froman, St. Louis, Mo 


Frank Lynes. 
(Song.) Ada Wiswell, 
(Song.) Walter 
Orra Lenhart, 
Stella Jones, Morgan 

Night 


Newton, Mass 
Kratzert, Lancaster, Pa 
Providence, R. I 

Park, Ill 

Hazel 


“Sorrows of Werther.” 
“Sorrows of Werther.” 
(Song.) 
(Song.) 


“Sweetheart.” 
“My Honey.” 
“A Thousand 
Kan 


Eyes in the (Song.) Leslie, Law 


rence, 


Edward MacDowell. 


(Song.) Stephen Townsend, Boston, Mass 
Elias Weimar, Germany 
Edwin Atlantic City, N. J 


Mme Newark, N. J 


“Thy 
“Thy 
“Thy 
= I hy 


From 


Beaming Eyes.” 


Beaming Eyes.”” (Song.) Blum, 


(Song.) Evans, 


Rosa 


Beaming Eyes.” 


teaming Eyes.” (Song.) Linde, 


“Four Songs,” op. 56 


“Long Ago, Sweetheart Mine.”” Madame Maconda, Birming 


ham, Ala 
“Long Ago, Sweetheart Mine.” (Song.) Albert Janpolski, 
New York, N. Y. 


“Long Sweetheart 
ver, Col 


Mine Corinne Rider-Kelsey, Den 


Ago, 
Love Songs,” op. 40 
“Sweet Blue-eyed Maid.” Frederick Weld, 


Rose.” Frederick Weld, New 
Spring.” Mme 


From “Six 
New York, N. Y 
York, N. Y 


Niessen-Stone, 


“O Lovely 
“Merry Maiden 
New York, N. Y. 
“A Maid Sings Light.” 
“A Maid Sings Light.” (Song.) Margaret Goetz, Los 
“A Maid Sings Light.” (Song.) Fay Cord, Boston, 
rell Me.” (Song.) Stephen 
Tell Me.” Edwir 


(Song.) von 


(Song.) Madame Maconda, Chicago, Ill 
Angeles, Cal 
Mass 


Boston, 


Atlantic 


Mass 


(Coty, 


Townsend, 


\dams 


“Sweetheart, 
“Sweetheart, (Seong.) 


N. J. 
John W. Metcalf. 


“White Mme. Sofia Neustadt, Edinburgh, 
Scotland 
“White Nights.” 
“The Night 
Simmons, Providence, R. I 
“At Nightfall.” 


Minn 


Nights (Song.) 


Dayton, Ohio 


Mrs. Frederic R 


Mrs. I 


Thousand 


K. Rigby, 


(Seng.) 


iSong.) 
Has a Eyes/" 


(Song.) “Mrs. Walter S. Thomson, Minneapolis 


W. H. Neidlinger. 


“A Song of Spring.” (Song.) Elizabeth Smith Wald, Phila 
delphia, Pa 
“A Song of Spring.” 
“A Song of Spring.” 
“On the Shore.” 
Rapids, Mich 


“On the Shore.” 


Eliza Providence, R 
Mattie Pearsall 


Miss M Ww 


(Song.) Pine, 
Providence, 


Reynolds, 


(Song.) 


(Song.) 


Mattie Pearsall, Providence, 


H. Waldo Warner. 


Maud Meyer, 
Bessie Abry, Dubuque, la 
Elizabeth Ghrist, Minneapolis, 


( Song.) 


Awake!” Minn. 
Awake!” 


Awake!" 


(Song.) 
(Song.) 


“Plowers, Minneapolis, 


“Flowers, 
Minn 


“Flowers, (Seong.) 
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age of four, Marie Rappold counts herself a full fledged 





American, and so she is 


s Marie Rappold, American Prima Donna. %* | secs i ie Bion te tee bene ws 














pel epa i x 
Fonttwale ; ~ onal en 
Marie Rappold’s entree into grand opera at the Metro- made in the pathetic role of 1 n Goldmark’s \ and s W in ( N I 
politan Opera House was a happy illustration of the occult “Queen of Sheba,” at the Metropolitan the following she not decided to remain at t Metropolitan, M 
law of “sublime indifference.” While many young singers, season, that is, the season of 1905-1906. Since then Mad Rappold might hav ud t the m 
their guardians, teachers and friends, were storming all ame Rappold has been a member of the company, and cert engagements tt n Amer 1 sing 
sides of the huge Metropolitan, pulling wires above earth recently she was re-engaged for her fourth season, which too, the opera u “ 
and through various underground routes, to get a hearing is to begin in November of this year 1 singer of her typ 
and an appearance, this gifted singer never dreamed of the lhe statement, “She has a big repertory,” is often gli While e will sa | | I 
Metropolitan, never thought of interviewing Mr. Conried spoken and carelessly written, but when id of Marie ™ust be back fof S 
and her teacher, Oscar Saenger, together with her friends, Rappold it is absolutely accurate Cha is d has a big 8° OM a tour of ¢ Pa ( t g Oct , 
thought no more about it than she did Anyway, tO repertory, singing such diverse roles as Aida and Gilda, will return to New \ N g 
quote Madame Rappold’s own words: “I prefer to sing which she is preparing for the coming winter This win tf the opera ‘ M 
in concerts.” ter Madame Rappold scored one of her greatest successes Somehow P y 
But, again, according to the laws in the occult world, j,, Aida, and she was obliged to do it at the eleventh hour quite dis i 1 f 
“What is to be will be,” and so it is futile to underrate) She was in the midst of that delectable feminine pastin ud, Madame R R 
or belittle the triumphs of any man or woman in any field, of trying on bonnets at a Fifth avenue millinery tab i" to everybody i 


oO ( > “Er ” Sc hy YT turn ve her P t p ] ing to 
r to hinder their progr lishment when an excited from t Metre i who ae ; ‘ 




















messenger the »p 
y ; . “Ou ir > » he } ¢ 
No singer in this country or Europe ever made her tan Opera House rushed in and interrupted th — é u 
operatic debut under conditions more honorable and digni or more hats by announ ing that Madame Fame wl \ t 
‘ rie ' ] she ‘ > . » ro > ‘ 
fied than Marie Rappold. She did not seek the engage was scheduled to sing the role of Aida that night id 
ment; it seems to have ught her. The meeting with Mr. pecome suddenly indisposed—would Madam Rappold in t \ 
Conried and the subsequent engagement at the Metro please hasten to the rescue—would, or could she hurry mn 
pol re oug!l bou 3 Ss . -cte A F . peor \ 
poitan were br ught about in a most une xpected way to the Metropolit in in time for the performan nd thu I 
the mo 1 of S : ans > here P ; é 
In the month of May, 1905, Germans everywhere were cave the management from the trving ordeal of putting 
celebrating the Schiller centenary. It happened that Marie 4) another opera Madame Rappold had t tw 
>. ‘ ‘ . - d re ~e . . . - , 
Rappold and Heinrich Conried were destined to appear jotice and she did all that was expected of her, and m 
on the same program, at the Brooklyn celebration, in ie AE ihe er : ” ; ' } 
ee Wiest: Theatie Gueden eitien West ee Rp. judging by the glowing reports on all sid Bookings for Reinald Werrenrath. 
ie Montau leater, Sunday evening, May 7, 1905 Nit sing an opera like Nida without rehearsal i m™m ite 
oO ied it *The ( S . f Saie” ; > \ 
Conried recited “The Veiled Statue of Sai and Marie ichievement for a young prima do A vetera 9 \ 
‘ : ; jae oa oe ; < 
Rappold sang an aria from “Jeanne d’Arc” (Tschaikowsky go jt and cause no one to mat ' a 
setting). When Mr. Conried heard that voice and beheld ferent matter to look for such readir —_ ung '° 
the woman, he at once concluded that there was an artist rtist ertory and the re ling 
that he wanted t WIT 
; ’ : The day after her triumph Madame Rappold eart wa 3 
Addressing Madame Rappold in German, the manager , — : ; : \pt 
- 4 gladdened py several ietters trom Dox older mai met " P 
asked And where have you been hiding yourself 3 ‘na P , I ' \ 
. eins ; bers of the opera clul All young singers at the Metrop , 
Madame Rappold, a little surprised that he should ask : : \p 
E : tan Opera need to be encouraged, and so it can do n r > . . 
the question, for she had been singing in concerts for some : 3 | ) 
: 3 to quote here a few lines from one of the letters Madan . . . 
years, murmured a somewhat modest and womanly reply : re ' Mart \pr N 
' : : Rappold received after her rst appearat \ .s . . \ 
She had never thought of applying to him (Conried) N Yor! . M 
cw TK miwanty temple I pera . 
nor of, singing at the Metropolitan, at least not until she ', Car I t , ! 
had fulfilled the supposed requirements of singing abroad I know that the rning papers ~ Oddysse M ; ms N.Y 
“I do not care for opera; I prefer concerts,” etc. But Mr bout ert f f last « é t t \ t 
Conried is a forceful man, and he at once insisted that ! ” = ' 
1 ‘ } } 
she must sing in opera, and that she must do so at the ; ; 
x w t : 4 re 
Metropolitan under his management the next season 
The public that follows the doings in the operatic world Marie Rappold has a very beautiful voice—a'\ “ GRAND OPERA SCHOOL 
must recall the triumphant debut that Madame Rappold touches the listener by its purity and sweetn and suit Under the GUSTAV HINRICHS 
<a a a prises the connoisseur by its great range and power Very Direction of 
am == ee - : : ‘ . eas ‘ . Nat 1 t Met t { . 
lew voce re he t ir ix 1 ( rit MR. HINRICI be t by a ft best a 
of the Metropolitan t the carrving « ity t Mad art the . A tag Manag ' - § 
a tavew k da PIAL PERFORMANCI WEE} y 
Rappo d's ice render nemeg lelieht t 1 wl to be ant " 
eniov ex ite \ ali ‘ | next Date of Opening October tat, 1908 
. \ ess ‘ t ‘ 
this artist will add the roles of Mart nd Gilda to her itan Opera House, New York City 
list, and singing, a he doe parts m four languages ‘ 
cannot fail to become one of 1 aia ful and most All Communications tor 
Fifth American Tour aporeciated singers in the compan 
, j = Aw enn ! 2 1 a7” 
January-May, 1908 Madame Rappold inherited he : 5 
from her ither “ Nal ! ex Hent ter f meer 


Should, up to October ist, be addressed 

— ull be g , ALLT-NA-CRICHE, AVIEMORE, SCOTLAND 
ing i this country levying e tey thre L yyate Nf ‘ ¢ +} 

é The HENRY WOLFSOHN MUSICAL BURBAL 


ENGAGEMENTS NOW BOOKING J : 
ARHINATD BARYTONE 


SOLE MANAGEMENT 
DIRECTION : W c RR i N RA i H bate: i eyo a 
Loudon Charlton —— 
comeate ot, keeae™ 7 || OER TE ZS TINT INT Gy BARITONE 
THE MASON & HAMLIN PIANO = (Aecompasist: &. 3, TURPIN) 


ADDRESS: 
Eastern Manager: HENRY WOLFSOHN, 181 East 17th Street, New York City 


SLESLEY MARTIN, bei canto | Westers manager: The MUSICAL AND DRAMATIC DIRECTION OF CHICAGO, $12 Fine Arts Building. 


Studio: 1425 Broadway, New York B A R I T oO N E 
SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan- ORATORIOS On 
ley, Estelle Ward, Ruth White, George Bemus, CONCERTS 
William Burt, George Gillet, John Hendricks, Dr. RECITALS 


Eugene Walton Marshall, Fiske O'Hara, Horace 
Wright, Mabel Wilbur, Winfred Young and many L. KE. BEHYMER, Maneg¢er, Les Angeles, Cal. 


vo # Sages now before the public in opera and Personal Address and Studio: 1115 Broadway, Oakiand, Cal. 
churc wor 


VIOLIN-VIRTUOSO and 
CONDUCTOR 
Fer CONCERTS and RECITALS address 
430 North Meridian St.. indianapolis 

SUCCESSOR TO H. HOWARDBROWN FLORENCE yg Ae oe aN 
TEACHER OF SINGING Personal Address : Under exclucwe managemen f 
Atelier Bullding. 33 West 67th Street 79 Halsey St., Newark, AH. J. HAENSEL & JONES 

"Phone’ 4235 Columbus "Phone, 1192 Newark, No. 1 East 424 Street NEW YORK 


— Biss FP A RA — 
AMERICAN GONGERT TOUR, SEASON 1907-8 "TER, PUM For Dates, Address Louden Chariton, Carnegie Hall, New York 
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certs at the Maria Theater had Nikisch and Kogel as con 
ductors. The Belaieff concerts were under Felix Blumen 


NATIONAL FEDERATION OF MUSICAL CLUBS. | iinccl Sona Danson” were the sensations of the 


season. The Wagner “Ring” is being done at the Maria 
Theater during Lent. 








jouw OL! ' two ur are en during tl season, besides the ~— 


I April 9 ) j 


£ Coffeyville, Kan., pre- “TS ae: eae eee Clarence Eddy Gives Recital at Eliot Church. 
Jefferson Theater : 


the Trouba Jamaica, N. Y., March 25, an inter A distinguished audience assembled in Eliot Church, 
atin iitiaiitel held and an excellent program rendered Newton, Mass., Tuesday evening of last week, for the 
il Society of Queens Borough. “Russian Com- organ recital given by Clarence Eddy. The instrument 
for the afternoor Mary Belknap is magnificent, having four manuals and other points valued 

by a player of Mr. Eddy’s gifts. The program was made 

| a up of the following works: “Chromatic Fantaisie,” Thiele; 

sailed hh who has been appointed Federa “Matins,” Faulkes; toccata in F, Faulkes (dedicated to 
Mrs, tion ; er the Lake View Musical Society, of Chi- Mr. Eddy); “Night,” Foote; prelude and fugue in A minor, 


held 


ott, who 


and . ’” 
of the work being done by her Bach; “Arcadian Idyll,” Lemare; organ suite, op. 205, 


given each season Bartlett (dedicated to Mr. Eddy); berceuse, Shelley; finale 
ner in D minor, Matthews; “The Curfew,” Horsman; “Am 
Meer” (aranged by Mr. Eddy). Schubert; “Lamentation,” 
Guilmant; “Triumphal March,” Hollins 


Bannister was 
ecretary, and Mrs lhe Beethoven Club, of Memphis, Tenn., will have Clara 
rresponding treas Clemens to give a recital at the Goodwin Institute, April 11 
treasurer. Mrs eee 
mallee laguingnting This is the fifth year a “a Schubert Club, of Kala Alice Merritt Cochran to Sing in Verdi we Requiem.” 


not ex - Niel Bi ilak (Cricbedives-- hin ali elec eae a 
, mazoo, Micl [wo of the progran for this season in oa ritt chran, tl soprano, engaged for the 
ans aS presi 





musi festival at Springfield, Mass., will be one of the 


nt and capable cluded recitals for violin and voice. Nos-memihers of - soloists at the performance of Verdi's “Requiem,” April 28 

See ie MS club are admitted to these programs on payment of a " P : Pe’ | enemas stapes 

mall fee The members of the Schubert Club feel that —_— 

the club has done much for the cause of music in Kala Volkmar Andreae, the leader of the Zurich Symphony 

iazoo, and with energy and ambition much good is ex concerts, gave his patrons much interesting music this 

ted for the future years Nota NANCE OLIVER winter, including Reger’s “Serenade,” Dukas’ “L’Apprenti” 
scherzo, and works by Wolf, Mozart, Liszt, Berlioz, ete 


The Winter in St. Petersburgh. 
usical events of the winter in St. Peters 
certs led by Alexander S FOR SALE 
( tituted by the piano house 
riven by the orchestra of the Maria The FOR SALE—In a large Eastern ci 


ie Belaieff Symphony Society At equipped music college, located centra 











ty, a completely 
lly on a principal 
oists included that master him avenue, very near to every convenience of transportation 
piano concerto; Casals, Leonid Sobinoff rhe institution consists of two buildings, containing over 
w second symphony of Rachmaninoff twenty rooms, with all appointments of the best class 
orchestral works presented. Two It has a good clientele, with a corps of well known and 
1 by Mahler, who brought competent instructors, and has a reputation of the high 
Che rest of the Schroeder est character. Address Music ( ullege, care of Tue 

Oscar Fried. The two con- Musicat Courter, New York City, N. Y. 
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pp. Of these old artists became so elated and excited that they vice, summ« Always t yi 
" were about to invite their companions to a dance when temperament 
the lights were put out and the inmates were sent to their RRe 
respective quarters! The Cort i-Casa 
| an cello) gave ing Sala ( 
10, and the Ab QO c I 
ble ) I ‘ : 
e B 
nme 
Ss ] & 
ae A Lilli 
i I 4 TW € ‘ 
4 IN 
P nur 
g R 
New r 
rr Fe 
| W . 
\y 
\ \ be x 
N 
the other evening, i 
efficiency rf the rtists 
well up in their roles | 
Even Amato, that ep 
nized. The press is u 
must be sung x vy lu ‘ 
notes Eve y Q \ 
formance No one w e! 
Toscanini, str t ! 1 it 
tility from t} eginnit 
The opera was 1 
re FF 
The ce l y ~ 
brated at Q 
Piern 
te 
The D Ve 
Opera I fall 
“Boher ( (y \ 
Desse | RR 
Seratin will ‘f 
rv FF eee 
St. I p i \ 
H e fF rf | 
rigit ’ 
ert al lp 1c} \ 
tire! | Ver G ENRICO BOSSI 
entirely compose ‘ Pt 
Chk sep! lw ld 1 M \I é 
played the overtures to “Nab nd “J A oop. Paw eee 
Phen two violi ly S: 
varani, astonished every ne with | still norous voice T 2 Ss 
Besides a , he sang 1 \ em 2) 
: meme 
Segato. The little old |] -. et fr , 
‘Ruy BI with th S | Daniel Vito Ricordi y a jong ietter, | ! 
’ . 7 ' A D tra i rd P St 
played a Clarine sol INI . . , R ‘ rFeF 
real triumph, though, w t \ At 
] \ i) 
eighty-thr yea ‘ yg K ( la’ I 1 { New York 
Cinder witl zee 
‘ t « 1 wit! \ ( 
bara (pian ind Right d rin iolinist Some 
ot \ ton tte P 
heodore Habelmann’s Uperatic School °° snes . r H 
909 West End Ave., Bot. nang Sop a Sts. Subway Station bsg sod : *- om: 4, get af NEW VOCAL METHOD 
Phone, 7039 Riverside NEW YORK Get a copy from your music dealer, for KNOWL EDGE I8 POWER 
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VOICE PRODUCTION SONG ORATORIO OPERA 
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(Opposite Knickerbocker Hotel) NEW YORK 
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give the signal for 


all arts— 
and literary 


f art—that is, 


he r of son iety 


ni are both preparing their 
pirits over the work they 


xt easol E R ¥ 


Renaud's Doings Abroad. 
Vionte Carlo in 
Henry VIII Phe 
ear with Mary 
id to He 
nnhauser.” The 


he whole of 


losea, : 
Opera 
ipp Gar 
refuse will 
Pari 
next 


Hammerstein to re 


The Dominant Ninth of Alton, III. 
Iil., April 8 1908 
marked its six 
of unusual merit 
ini’s “Stabat 
of Mrs. Charl 
An orches 
and Chi 


Theater 


w Yor 
Pemple 
her ¢ 


graceful 


of pitch and a pecu 


resources, also by 
gowning, which 
Shurtleff colleges 
both compositions 

nd 


hared with her 
ful, 


crowned 


succes 
nding him 
with his best 
on the “Stabat 
ustained with 
hat fell to het 
1 well trained, 
specially in 


ons amoris” 
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The unaccompanied quartet, “Quando 
was exceptionally fine. From two to seven re- 
chorus and director. The “Inflam- 
Mrs. J. W. Gratian was organist. 
eS ap 


with chorus 
Corpus,” 
calls rewarded artists, 


matus” was repeated 





NONA NINAH KAMAJOEH. 


This is the portrait of a Javanese who is under 


the patronage of the Queen Mother of the Netherlands, and 


soprano, 








Miss Kama 


joeh has appeared with success in Prague and Vienna. 


owes much of her training to Her Majesty. 


“Saint Catharine,” a music: drama by Chevalier Georg 


Liebling, was produced with much success in Munich, and 


after four representations there week, was secured 


in ¢ 


im one 


for early performances jlogne, Mannheim, Mayencs 


Strassburg, Dessau, etc. 


“Stabat Mater” Recital. 

Isabel Hauser and Mr. and Mrs. Frederick Dean will 
unite in a recital at the Ansonia, Broadway and Seventy- 
third street, tomorrow (Maundy Thursday) afternoon, at 
4 o'clock. The program will consist of parts from seven 
different settings of “The Stabat Mater,” including the 
oldest known setting (fourtenth century), and the works 
of Pergolese, Dvorak, De Granval, Henschel, Hunt and 
Rossini. Miss Hauser will be at the piano. 





Recital in Bridgeport. 
Irene Hunt, Eugenie Still, Bertha E. Lustig, Ella Sanger 
Marion Peufield, piano pupils of John Adam Hugo, 
played at a recital in Bridgeport, Conn., last week. Cecil 
Wright, baritone, and Henrietta Hugo, soprano, pupils. of 
Herbert W. sang Verdi 
ind songs by Korbay and Victor Harris. 


and 


Greene, arias by and Leoncavallo 





Karl Klein to Play for LiederKranz. 

Karl Klein, the be 
New York Liederkranz 
heard in the Sinding concerto, 
helmj; “Menuet,” 


Wieniawski. 


soloist the 
5. He will be 
Wagner-Wil- 


by 


the 
concert, April 2 
“Preislied,” 


and 


violinist, will at 


seethoven, scherzo-tarantelle 


Bonci to Build. 

has bought a plot of ground from the 
Amityville, L. L, 
The property 


Bonci, the tenor, 
Realty 
mtends to built 


lots 


Buonsignore Corporation at on 


which he a summer home. 
comprises five 


Marine Movements. 
Paderewski will sail for Europe on May 5. Dr. Muck’s 
departure for the other side is to occur on May 12 


Prof. Emil Krause, the famous music critic of the Ham 
has given up that position in order to 


work. 


burg Fremdenblatt, 
devote himself to teaching and general literary 


The sectho- 
ven Evening.” 
Thibaud 
“Variations” 
Schubert's 


Frieda Hempel's vocal solos, 


fifth Girzenich concert in Cologne was a “ 
The sixth 


soloist. 


Bruch celebration, with 
Kessel’s 


“Zarathustra” 


was a 
At the 
a novelty, while 


as the seventh concert 


was Strauss’ 
with 


The 


and “Untinished” symphony, together 


completed the program 


eighth concert was dedicated to works by Brahms 








RIDER-KELSEY 


SOPRANO 


Oratorio, Concert and Song Recitals 


SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East 17th Street, New York 





HERMANN O. C. KORTHEUER, Pianist 


Recitais and Concerts with Orchestra 
Address for engagements 
11330 HESSLER ROAD, 


VICTOR ILA CLARK 


Piano and Composition 
NURNBERGERSTR, 341. R. 


LENA DORIA DEVINE 


TEACHER. Lamperti Method of SINGING 

NEW YORK, WINTER TERM. PARIS, SUMMER TERM 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s 
Bend, Herbert Orchestral Concerts, several seasons; MARIE 
BUETTE, Dramatic Seprano, Metropolitan Grand Opera to., Italian 
Grand Opera, Italy; BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co., Grand Opera, Paris; CLARA M. HAMMER, Coloratura 
Soprano, National Grand Opera Co.; MARIE LOUISE Ss 
Centraito; AIMEE DELANOIX, Coloratura Soprano; FRANC 

SYDE, Mezzo Soprano; MINNIE MINCK, Soprano; SOsura 
WOLF, Baritone; EDWARD Ww ORAY. Tenor (Old First Presby- 
terian Church); ASSUNTA DIE ROSA, Coloratura Soprano; and 


many others 
Studio, 136 Fifth Avenue 


OSCAR SAENGER 


TEACHER OF SINGING 


Teacher of Mme. J i J . contralto, the Cearied 
Gread Opera Co.; Mme. Marie necpeia soprano, Conried 
Grand Opera Co.; Allen C. Hinckley, basse, Conmried Grand 
Opera Ce.; Mme. Sara Anderson, soprano, Grand Opera, Austra- 
lias Mme. Bernice de Pasquali, soprano, Grand Opera, Ital 
Rains, basso, Royal Opera House, Dresden, Germany; athleen 
Howard, contralto, Grand Opera, Metz, Germany; Carolyn Ortman, 
soprano, Grand Opera, Regensburg, Germany; Elizabeth D. Leonard, 
ontralto; Bessie Bowman-Estey, contralto; Hildegard Hoffmann- 
Huse, soprano; Alice Merritt-Cochran, soprana; Grace Longley, so- 
prano; Marie Stoddart, soprano; Elizabeth Blamere-Turne , © 
prano; Laura L. Combs, soprano; Mildred Potter, contralto; Kather- 
ine Hanford, contralto; John Young, tenor; George Murphy, tenor; 
Alfred B. Dickson, tenor; Walden Laskey, baritone; Irvin Myers, 


beritone; Henri G. 5 basso. 
Telephone, 3060 Plase. Studie: 61 East 64th Street, New York 


CLEVELAND, OBIO 





DRESDEN 





Resicence, Prince George Hotel, New York 











CONTRALTO 
Mangement: J. E. FRANCKE 
1402 Broadway, New York 
Personal Address: 236 West 74th Street 





STEINWAY PIANG USED 


COTTLO 


Soloist with all the priacipal Orchestras 
and Organizations 
Adéress Mra. M. COTTLOW 
81 West 103d Street, New York City 





THE COLLEGE OF PIUSIC OF CINCINNATI 


Announces the engagement of 


HENRI ERN 


Renowned Swiss Violinist 


—AND— 


JOSEPH O’MEARA 


(Well-known Actor and former leading man to Rhea, Bertha Kalisch 
and Nance O'Neil) for Elocution 


THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 


Maintains a higher standard for graduation than any other school of music in America. 
a faculty of teachers unexcelled in their specialties and general musicianship. A certificate or diploma from the 
Address 


thus affordin 
of Music of = 


incinnati is an “open sesame” to a good position. 


profit ; 
ollege 


Endowed, and NOT conducted for 


THE COLLEGE OF MUSIC OF CINCINNATI, Elm Street, Adj. Music Hall, Cincinnati, Ohio 





FRIEDA 


Private address: 


STENDER 


101 West 78th St., New York. 


SOPRANO 
CONCERTS, ORATORIOS, RECITALS 


Management: R. E. JOHNSTON, St. James Bidg., N. Y. City 
*Phone, 2060 Riverside 
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Exclusivel 
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PUCCIN 
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(Thirteenth Season) 


“MADAM BUTTERFLY” 
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American Cities 
OPERA TRIUMPH 


Leadin 
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OSTONIA SEXTETTE CL 


Cc. L. STAATS, Director 


The BOSTONIA SEXTETTE CLUB, of Boston, 
kind in the country. It has toured the U States repeatedly from ocean to ocean, and from 
appearing in almost every State in the Union, and all parts of the Provinces in Ca 
net virtuoso, who was its founder, and under whose direction it has been each season ever sit Its suces on n 





Mass., was organized 








and it does not rely on the prestis f any parent organization as a guarantee of tts w It has establisl 
concert giving before the American public. Mr. Staats is an artist of international reputation and experie \ ; 
ganizations in Europe and America. He has filled the position of first clarinet in the Royal Italian Opera, Het 
din d’Acclimatation in Paris, and at the great Casino in Ostend, Belgium. Here in the United States he is the mos rt 
having played solo clarinet in Sousa’s Band, and for years been a prominent member of the Boston Symphony Orchestt \ 
a rival, and is the only clarinetist devoting his time to solo playing and high class concerts 

The playing of the club under the direction of Mr. Staats has never failed to please both the press ar 
the utmost delicacy and perfection of ensemble 

Mr. Staats has surrounded himself with artists of high rank, making the organization unexcelled { 
are both novel and interesting, consisting, as they do, of solos for clarinet, violin, and cello; numbers yg L 
the entire club. A young and talented soprano soloist will assist the club, rendering an aria and also a song, wit Staa 


is a most interesting and novel feature of the concerts. 


The instrumentation of the club, consisting, as it does, of two violins, viola, cello, bass and cl I 
a full orchestra is not desired, the Sextette being able to supply the accompaniment to vocal numbers 

The Bostonia Sextette Club is an ideal attraction for musical or choral clubs, schools, colleges, cl he 
music performed in a most artistic manner is desired. Attent s called to the fact that no pia 


songs and solos being played by the 





BOSTONIA SEXTETTE CLUB 


COMMENTS OF THE PRESS: 


OREGON AHO 


TI tists Bost Sextette ( t ( fe ‘ } ‘ P t 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 
sent from the city. 

sinisiiaiivases 

WHATEVER became of Leoncavallo’s much herald 

“The Red Shirt”? Did it 


process of musical laundering ? 


d opera shrink in the 


Ir is distressing, of course, when a singer real- 
zes that he has lost his voice, but how much more 
awful, by far, when he does not realize it! 

GiuLio GArri-CASAzzaA, the new general manager 
of the 
board of directors that he will arrive in New York 


Metropolitan Opera House, has cabled its 
from Italy next Tuesday. 


. 


the Hudson 
Superstitious river 
that 
more will be heard of Bayreuth-on-Hudson. 


last week in 


seen 


\rdsley. 


mean 


\ SWAN was 
River, heading for 
soon something 


the sign to 


folk took 


be ” 1k 


In his on Hugo Wolf, Ernest 


Newman sets that genius above Schubert in many 


asterful 


of the phases of song writing, and gives some 
sound reasons -for such a_ seemingly heretical 


opinion. 


HAMMERSTEIN has left Paris for Berlin. In an 


interview he said: “One of the objectionable feat- 
ures of my stay in the city on the Seine was that 
On 


everybody talked French to me door at 


the hotel | 


spoken here Sg ia 


my 


tacked a sign reading: ‘French not 


\mer 
ur to take place during 1909-10, season after 


Icverett 


CARRED ii en engaged for another 


ican te 


next She will play the piano. Cecile 
1] 


Chaminade will visit America next winter, and give 


the John 


fifteen concerts under the auspices of 


Church Company 


fue Continental A BC (of London) advertises 


attractions of Bayreuth as follows: “One of the 


Wagner, 
Somebody 


most interesting towns of lranconia. 


Liszt and Richter all buried there.’ 

, 7 2 >. . eo 
ought to unmask the impostor Richter who now is 
oneerts in London 


conducting 
g 


“Gotterdammerung” performance 

ently at the Breslau Opera, where the 
storff suddenly became so indisposed that 
fried’s death, had to be 


March” 
Briinnhilde rode cour- 


ais ; 
ne, with Sieg 


omitted. Nevertheless, the “Funeral was 


last act 


hero's funeral pyre! 


played, and in the 


usly into the 


a0 e% 
age 


irtists whose success is 
and more as his name 
his art. It 


remembered that his singing represents the finest 


popularized must be 


example of classic Italian vocal art, and this is illus- 


trated in the fact that before his debut at the Metro- 
politan Opera House it was the prevailing opinion 
that that house was too large for his voice, yet after 
his first and triumphant performance in “ Rigoletto” 
it was demonstrated at once that he could fill the 
house with his voice to the complete satisfaction of 
It is the art with Bonci that does it 
and that art is exceptional. 


every auditor. 


When Berlioz and Mendelssohn met at Leipsic 
in 1841, they exchanged batons, and Berlioz accom- 
panied his with the following letter: “To Chief 
Mendelssohn—We 
hawks 


(nly squaws and palefaces like ornamented weap- 


promised to exchange toma- 


Here is mine! It is coarse; thine is plain. 
ms. Be my brother, and when the Great Spirit 
will have called both of us to the happy hunting 
grounds forever, may the warriors we leave behind 
hang your tomahawk and mine together, over the 
portals of the council wigwam.” Mendelssohn’s re- 
ply is not obtainable, but doubtless it was as clever 
and as fraternal as that of Berlioz. 
—_ bee 

THe merry tune of the shepherd in “Tristan and 
Isolde” was inspired by an Alpine horn, as Rich- 
ard Wagner explains in a letter to his wife, Minna, 
from Lucerne, July 9, 18509, after an ascent of the 
Rigi. Tle wrote: “I was awakened at four o'clock 
in the morning by the blowing of an Alpine horn. 
\s it was raining I did not get up, but I remained 
awake, and the merry melody of the horn kept on 
going round in my head until the idea came to me 
to make it the basis of my shepherd tune in ‘Tris 
Isolde.’ ” 
Kloss tells how Wagner had a horn eight feet long 


tan and In his Wagner anecdotes, Eric 
constructed for the purpose; the musician to whom 
it was assigned refused to play it, as his colleagues 
laughed at him, and kept asking him: “Is your gun 
loaded, and will it go off soon?” Wagner was 
displeased, because he wished the exact imitation 
of the Alpine horn, but he finally gave in, and the 
tune was played on an English horn. During the 
first rehearsal, as a joke, Wagner telegraphed the 
letters symbolizing the notes of the shepherd’s tune 
to Malwina Schnorr yon Carrolsfeld, who created 
the part of Isolde, but the Munich telegraph opera- 
tor refused to send the message, as he thought it 
Was a suspicious looking private code. 
Da saiala 

A PECULIAR affair, recalling memories of the 
famous Hector John Berlioz Rice case in New York, 
recently has come to light in Vienna. It appears 
that a needy young musician named Fritz Hahn ap- 
peared some years ago in the Austrian capital, and, 
after suffering serious privations, was suddenly 
“discovered” to be a great talent and became the 
protégé of a circle of aristocratic and wealthy Vien 
nese music lovers. The compositions that made 
such mighty friends for Hahn, and resulted in his 
being supplied by them with liberal funds in order 
to develop his gifts without let or hindrance, were a 
dozen organ sonatas, an organ concerto, a violin 
sonata, an eight voiced double chorus, a symphony, 
etc. All these works were produced in Vienna with 
great success, and Hahn was hailed by the critics of 
that city as a composer of rare technical mastery 
and of exceptional dignity in form and expression. 
\ll was going swimmingly for Hahn, when of a 
sudden Pepo Marx, a well known musician, printed 
a letter in a Vienna paper declaring every one of 
Hahn's works to be exact copies of published com 
positions by no less celebrated a master than Rhein 
berger! Investigation proved the charge to be cor 
rect, and now Hahn‘has disappeared, and his friends 
and the Vienna critics who boomed him are signifi- 
cantly silent on the subject which once spurred them 
to such eloquence. Could it be possible that Hector 
John Berlioz Rice and Fritz Hahn are one and the 
same? Really, something ought to be done to sup 
press that indefatigable scallawag, a veritable mod 
ern Tyll Eulenspiegel, with his musical pranks so 
merry but so mischievous, 











ON THE MUSIC PROFESSION; OPERA; PARIS; WAGNER. 


A much larger total, and, naturally then, individual income 


could flow to musicians if they could be induced to treat their own 


profession on the same professional principles on which they 


treat other professions and on which other protessions treat them 
selves. ‘The lack of professional self respect is, no doubt, du 

the uncertainty, among musicians, of the protessional bases ot 
their professional brethren, and this comes from the absence of 


the musicians standard. There are no accepted national schools 


ot music which confer diplomas, backed by the official gover: 
\ g 


ment approval, except those of France and Belgium, the latter ’ 
system being a copy of the National ¢ I 


onservatory system rT tin 





former. frue, other European nations have national mu 
schools, but they are not centralized organisms recognized as 
special functions of a governmental department, and the gover: 
ment is not held responsible for them, as is the case in the t 
above mentioned instances. In France and Belgiut 1@ 1 j 
education is as much a part of the ec is the Universit ( 
the. musicians graduating from the national school of each gov 
ernment are officia recognized as part of the nation’s ov 
system OF ¢ lucatior officially I sa im « oF < < rtall 
schools enjoy a patronage and an appropriation from the 

ment, but they are so strongly intrenched in the officia 

the nation as is the case either in France or Belgium. Hence 


t a generally accepted Musical Conservatory diplos 


such as prevails with diplomas granted by universities all ovet 
the world, there exists an element of doubt as to the profes p 
standing Of the musician, particularly when any person « ‘ 

cognition as a musician anywhere on the slightest pret: even 
In all cities there are all kinds of musicians, teachet t all kinels 
% music, etc, who never studied with acknowledged masters or 
in conservatories, or at least not in recognized ‘ ( ind 
the very fact that thousands of music schools and music conser 
tories are not recognized as standard—that word readily applic 
is merely another factor in this question of a generally recognize 
or agreed upon professional standard in the prof n kt 
the musical 

\ll professions € parasites or n 

yet the professions are based upon a unive t 
fixed degree \ lawyer witl diploma fro he | 
Michigan I sional in the ¢ I I £ 
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departn nt has 1 rotes nal standing me | 
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by the higher 


ig 
on a teacher carry- 
about with him as 
deceased may have 
ne County. 

there 1s no 
musicians 
pitch, as it 
Ball” is as 
composed 
can logi 
ay, even if 
vill always 
ury of his 
upport he 


laiming to 
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absence 
accepted 

genuine 1S 
Yet 


to insist 
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Such 


are evel 
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Paris Receipts. 
In a number of letters contributed from 
last year I exhibited, with tables and statistics, cer- 


Paris 


tain reports showing that there was no such thing, 
substantially, as receipts at concerts in Paris, and 
that the attendance was purely dead head; that 
musicians who give concerts in Paris pay for that 
pleasure (for it must be a pleasure to play when 
one is willing to pay for it), and that the soloists 
who play or sing with the orchestras in Paris pay 
for that privilege, which materially aids the orches 
tral concerts, many of which would not be given 
but for such monetary arrangement. Furthermore, 
I showed how small the actual receipts were at the 
small when one remembers 


operas—particularly 


that opera is here considered a costly form of mu- 
sical attendance. 


I did the 


question in Paris, but it appears, as the Paris Sun 


not pay much attention to theatrical 


day Sun cables state, that the theaters there are in a 


similar plight, judging from the following, which 


is the report: 


1 commonplace that no self 
ver paid for a theater ticke 


] 


deadhead altogether he tried 


at any 
are issued 
Associ 


ree tickets | 


rectors 


ill keep a register ot 


ids n and tl 


Miss! 

Phe irectors 
among personal friend 

for each pertormance Only 


tl plan, one being Sarah B 


no hope of making a financial success 


here is 


of a musical venture in Paris through the Parisian; 


hrough the visitor is this possible. During the 


summer months the opera houses increase their re- 


ceipts because the Americans in Paris cannot dead 


head head at home, 


and 


hey do not, as a mass, dead 
certainly must pay in Paris, and there is a con 


stant chatter of English between the acts. In fact, 


any person with a well developed cosmopolitan eye 


can at once discern these American summer audi- 


ences in Pari he Parisian considers himself a 
privileged person, and, as such, will not sacrifice, 


as the article above says, his self respect by paying 


Nor is 


affairs. It is 


compliment he pays in attending. 
interested in any extra-Parisian 

rance, and Paris really, that can be of suffi 
cient magnetism to enlist his artistic soul. and the 
artistic soul despises money and never pays if it 


can possibly escape from any contact with filthy 


But it will accept money in and outside of 
Paris if it can get it. But then, being outside of the 
sacred limits, its attitude is at once changed and 
that accounts for it all. Probably this same condi- 
tion prevailed in ancient times during the respective 


lucre. 


periods of dominance in Babylon, Jerusalem, Athens 
and Rome; also surely in Florence in the 15th 
century. The Florentine always considered it an 
honor to the painter or sculptor if he could be in- 
duced to take a view of his work, and that is the 
reason the artists always also had the honor, in his- 
tory, of.dying poor, and the satisfaction, after death 
or during it, to be immortal. Any musician who 
enjoys poverty very keenly and who desires to take 
a whack at immortality, should reside in Paris, 
where there are daily chances of starving or making 
a bare, or, let me say, nude living, with a ghost of 
anyway, of immortality, and a monument 
Next to this, how com- 


monplace it is to live in America, where one need 


a show, 


or bust, usually the latter. 
not only not be a musician or composer to make 
money as such, but where money takes the place 
f glory and monuments unless one really is a musi- 
cian, like Macdowell was, who was in consequence 
dismissed from our leading university, and for whose 

family a fund had to be 
and who 


collected now 


may have a 
too. | 


things 


monument, 
that 
little en 


must admit 
look a 
couraging since the Mac- 
Dowell episode has been 
disclosing our 
effort to 


Parisian. 


uncon- 
scious become 
Of course, the 
have been 
had 
fund been collected. 
taken 
affairs are beginning to 
look up a little in the 
artistic Parisian 


thing would 


more Parisian no 
Yet, 


all in all, musical 


and 
from our 
and atti 
toward MacDowell 
during his life time. 

if the 
would cease to put their 
such 


sense, judging 
appreciation of 
tude 
Damroschs 
business talents to 
useful purposes and iden 
tify themselves with mu 
sic for music’s sake only, 
they might also have a 
But, then, 

The 


\merica is always preponderant. 


show in time to come. we must 


business in- 
If the 
Varisian system of not paying for music could be 


not expect the impossible. 


stinct in 


suceesstully 


iitroduced here it would unquestion 
ably bring about such a revolution that none but the 
Don't let 
People might 


competent musician would be tolerated. 
us forget that important phase of it. 
pay to listen to music badly done by incompetent 
musicians, but they will never make it a rule, as it 
today prevails in Paris, of attending concerts as a 
compliment to the musicians unless the latter actu- 
ally deserve that compliment, and from that point 
the 
under it a lot of 


of view Parisian system beats ours hollow; 
New York musical leaders would 
be compelled to retire at once, which would be of 
vast benefit to a community that drove a MacDowell 


out of his senses. 


Prices to Opera Artists. 


doth the wail against high prices paid to 


Still 
opera artists continue to prevail in the daily papers 
that for years combated that theory of THe Mv- 
stcAL Courter. A few days ago one of our daily 

the but 


merely sketchy reportorial article on the subject: 


papers following interesting 


published 


An artist did not always receive a large salary 


because she drew the public. There were notable 
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COURT OF HONOR 


it until it became identified with the management, 
and that was too late to learn. 

The cutiing had nothing to do with it, either, 
because, outside of say twenty persons in attend- 
ance, no one knew whether a cut had been made or 
not, and those who knew were not paying auditors ; 
they were chiefly deadheads, to whom some orches- 
tra musician or some artist had conveyed the secret 
that a cut would be made, and then the person did 
not know it; he only believed what he had heard 
from the musician. 

As to No. 4, why, it does not hurt Wagnerism 
when people yell or shriek or bellow instead of sing- 
ing their Wagner roles, as Wagner wished it done. 
lt hurts the finances that are back of the speculation, 
because the paid attendance becomes less and less, 
as people go to the opera to hear singing, as they 
go to a piano recital to hear playing. Wagnerism 
is an art principle which cannot be hurt or injured 
Those who are 
As 
to the retirements of the above named singers, Ed. 
de Reszké virtually retired when Jean did. Both 
The time has 
arrived to hear one of their pupils do something 
Where is that pupil? 


through injudicious reproduction. 
defective in their work in Wagnerism are hurt. 


are now giving singing lessous. 


big in singing. 

Richard 

that 
remem 


There are no imitators of 


Wag 


musicians have _ tried and 
and this, it 
bered that the world pays no attention to 


the com 


ner. Some 


failed, besides must be 


hence we do not know 
Those com- 


imitators ; 
posers who imitated Wagner. 
posers among the moderns who enjoy popu- 
lar support are also original, vide Mascagni, 
Leoncavallo, Puccini, all Neo-Italians, and 
Richard Strauss, certainly not a Wagner 
imitator, and Debussy and a few others; 
none of them engaged in imitating the plan 
and scheme of the Music Drama. 

As the Wagnerite says above, “Every 
Wagner performance makes for cultivation 
and improvement.” It certainly does. It is 
a great impetus to culture, but the vocal 
music must be sung to be music. Let us 
have a revival, and with singers, not with 
screamers and explosive declamatory ex- 


claimers. That is not vocal music. 
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New 
improvement, 
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engthened it 


pertormance in 


rk, A 


i 
dear W agnerite, the daily 


paper 


articles had nothing to do with any falling 


t ol artists except in the shortness of the money. 


here to those critics who were known to 


gifts of all kinds from the operatic 


who, like one I know of, 


pianistic 


rowe l 


artists, or 
money, knowing fully well that he was 
in cash. 


it necessary to find 


to repay it Chis paper did not deem 
fault with the critics in becom- 
ing personal agents of these singers or musicians; it 
in order not to find fault with 
It is of no 


exposed the situation 
hat was the essential question 
whatever to this paper that Henderson, 


that is nearly 


1 
| 
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gives vocal lessons: as 


to the pupi But it is 


it secures documentary 
t, to print that docu 
evidence 
No. 2, why 


knew nothing whatever about music, had never stud 


management of the Opera 


lent conductor 
id with such 
“Meister 


rhaps it 


ied music, and never had any personal contact with 
but yx 


, ' , . red, M e Lehmann st 
that his scale of 


state i 18 in excellent voice. 


The Last Thrust. 


With the retirement of the Metropolitan 
nanager, Heinrich Conried, formerly stage 
at the Casino, 
managers of the Bowery 
Conried & Amberg 
of a similar 


Rudolph Aronson 
the 


firm 


lor 
ot 
‘Theater 


Manager 
then one 
Phalia 

and 
German theater, the Irving, the daily paper critics 
is probably the last thrust at the 
Conried meant 


of 
subsequently manager 
delivered what 
littke man with the inflated head. 
it well enough, and did the best any man who knows 
nothing of music could possibly do. Constructively 
speaking, Conried had no conception of the differ- 
ence, as an art work, between “The Fledermaus” 
and the “Fozze de Nigaro,” as he once called Mo- 
What did Conried know about opera 
The opera 


zart’s opera, 
when he went into the Metropolitan? 
orchestra, an opera score, a musical score of any 
kind, a vocal timbre, orchestral timbre, opera, his- 
tory of opera, literature of the opera or of the music 
drama, itselfi—all these things like 
sealed books to Conried. His appointment was one 
of those paradoxes that could be possible only in 
America; not even in South America, in Patagonia. 
“Don’t shoot the 


music were 


Why, then, criticise Conried ? 
pianist; he’s doing the best he can,” they used to 
say about the poor devil who was about to be rid- 
died with bullets by cowboys offended at the reper- 
tory. Conried did the best he could do, and finding 
that a man who was absolutely ignorant of music 
could still conduct the affairs of the Metropolitan, 
his head, very naturally, began to swell until it 
finally “busted,” as I might colloquially call it. 
Why, who could dare to advise Conried about opera 
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after his first season? A person attempting such a 
thing ran the risk of being sued for slander. He 
not only knew it all, but more, and yet today he 
does not know the difference between the treatment 


1>..11 


of opera by Bellini on one side and Verdi on tl 








1 % + +} +} : _ + 
other, and as to the operas these composers wrote, 
he does not know names on an impromptu 
demand—or any similar case. The instruments of 


the orchestra, orchestral participation in opera, the 


relation of the recitative to the aria, the development 
f the leit motif, the specialty of French operette, 
the difference between grand opera and the opera 
comique in the classic sense of the latter, the variety 
of vocal compass—all such details could not be mas 
tered by him because he had not studied music and 
had not intellectual interest in or grasp of the sub 
ject. Is it any wonder that a man so utterly devoid 





f knowledge of a subject or an art principle should 
become a self centered impossibility when he finds 
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that he is nevertheless considered by his environ 


ment as the authority? Wonder what the sane 
Conried thought of it all, of music, of America, of 


the people here, of opera, when he sudden] 


peared as a brilliant light on the operatic and mu 


sical firmament, which was as dark as 








merian shore to his own conception of p ! 
No wonder he became a mystery He must have 
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been one, and as opera and music must have beet 
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laily paper mus ritic sudden! fted int 

tion of an honest man by the general nsensus of 
public opinion and called upon to distribute muillior 


annually without a voucher. Would he not nsider 
the town crazy and gradually ims 


provincial Zeus as mpared with the idiots 
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Mime—lI'll get you bread. 

Siegfried (bursting into tears)—I don’t want 
bread; I want candy or raisin cake. (Throws him- 

back, kicks legs in the air and 
If I can't get candy or raisin cake, I 


self on his his 
screams. ) 


won't get up. I want candy, candy, candy, or cake, 
cake, cake 
Mime 


a soup pot.) 


I'll get your supper. (Fetches meat and 


Siegfried (knocking the supper from Mime’s 


Eat that stage food yourself. 
! Is that why I reared 


hands) 
Mime 
you, and clothed yeu, and slaved for you? 


‘ngrateful baby 


Where's my mother ? 


Siegfried (moodily ) 
A big white 


You had 


stork with a long red bill 


Mime (hastily) none. 


Siegfried (jumping up)—If you tell me that stork 
story again, I'll choke the life out of you. 

Mime (in fear)—There, there, don’t be angry. 
Go and play with your ’iddle toys now, like papa’s 
dood, tweet, ’iddle Siegy, Siegy. Your rocking 
horse is behind the anvil 

Siegfried (suddenly grasps Mime by the throat) 

fell me who my mother was. 

['ll give you an apple 


Mime (sputtering ) 
Phe truth, 


Siegfried (choking Mime furiously) 


the truth, I say! 


Truly, 1 wall. Lemiumc 


Ouch! go. 
Siegfried (stepping on Mime’s toes)—Speak! 
Oh, murder! My pet Ill 

\ wailing woman | found in the forest. 


| brought 


\f inn 


\lime corn! tell 
you all, 
[ knew in a moment it was your mother. 
her to this place and a few days later she gave you 
birth and died. 

What was her name? 

Sieglinde. 


And 


Siegfried 
Mim«e 
Siegtried how came I to be called Sieg 
fried ? 

\fter Wagner’s son. 


Of 


\Lime 
Siegfried (satisfied ) course. Who was my 
father ? 

\Mime-——You had 
your mother was married, 

Siegfried (dashing the tears from his eyes) 
\nd the proofs of all this: 

Mime—These pieces of sword, given me by vour 


mother. 


Alas! he died before 


none, 


Chev killed your father. 


Siegfried (convinced )—That’s the sword for mi 


You must mend it for me, Mime, and today. 


It’s after six o'clock, and if a 


\lime (fearfully ) 
union man should hear me hammering 


Say ! 


Siegfried Poday, | 

| Mime sinks beside the anvil in despair and Sieg 
fried runs into the vast forest at the rear, which ex 
tends almost to the Seventh avenue wall of the opera 


the Wanderer (Wotan) 


side of forest 


\ moment later 
enters the Fortieth 
He wears a long blue mantle and a broad hat with 


house. 


from street the 


+] 
ti\ 


wide brim, which hangs in such a way as par 


Che Wanderer 


«lt 


Carries a spear 


to conceal his tace. 
as a walking staff. | 
Wanderer—Hail, worthy 
\lime—W ho are 
Wanderet 
\lime— Well, 


here 


smith. 
you ? 


call me 


“Wanderer.” 


on wandering. 


Chey 


ke cl 


You 


forfeit 


redulou 
Yep. I'll 


question 


\ Linn 


{11h 
head if I do 
ask. But be- 


[ inquire the pur 


Wanderet my 


not answet in\ you may 


fore begin, pardon me if 


We 
pose of that constant barking on the bassoon? 
Min That's the Forge motive. 
Wanderer—Thanks Now 
find that there is nothing I do not know. 
Mime 
of addressing Emperor William or President 


Who 


fire away. You'll 


sarcastically )—Have I the pleasure, per- 
haps 
Roosevelt 'il®ask you three questions, 


lives in the depths of the earth? 


Wanderer—The Nibelungs, with the mighty 
Alberich as their chief. 

Mime—Who lives on the rim of the earth? 

Wanderer—The race of giants, headed bv ‘Faf- 
ner, who slew Fasolt, and now owns the Rhine- 
gold ring. 

Mime (admiringly )—By Jove, you're well up on 


the cycle, aren’t you? Who dwells above the 
earth? 
Wanderer—The gods, headed by Wotan. 
Mime—Marvelous! 


again? 


Will Bryan be nominated 


Wanderer—That’s four questions. Our agree- 
ment was three. 
Mime—You keep your head well, don’t you? 
Wanderer What peo- 


ple are loved by Wotan, though they bring him no 


I'll see whether you do. 


happiness ? 
Mime And he was particularly 
fond of Siegmund and Sieglinde, and idolizes his 
grandson, little Siegfried. 
Wanderer 


The Walsungs. 


Bravo! <A wise Nibelung reared 


Siegfried to have him slay Fafner. Which is the 

sword that will do the deed? 
Mime—Nothung. 
Wanderer And 


broken pieces into a perfect whole? 


Correct. who will forge its 


Mime (in distress)—There you've got me. Oh 
my, oh my, I’ve lost my head. 


“Te 


shall forge 


lll answer for vou. 
felt” 
your head as f rfeit. 


Wanderer (slowly) 


who ne'er the force of fear has 


Nothung. 


( exits. ) 


\nd to him I give 


Siegfried (running on)—Is my sword ready? 


Mime 


Siegfried 


Have you ever felt fear? 
Yes 


Gatti-Casazza would give Wagner opera here next 


before I was assured that 
season 
\lime 
Siegfried 


\Mime 
I shall let him do it, and after Fafner is dead 


But you feel no fear now? 
No, [ have my contract. 
(to himself)—-He is the one to slay Faf 
ner, 
I will give the young hero a drink of Wagner 
Elixir No. 4 and put him to sleep forever. Then 
Nothung and the ring for Mime! Aren't you afraid 
of the dark, Siegfried ? 

Shut Hat. 


forging the 


Siegfried up. I'm listening for E 


to 


| hear it now. 


That's the signal for me begin 
Ah! 
What—the 
No, the E 
and kill Fafner with it. 
With the E flat? 


No, with N 


sword. 
Mime 


Siegfried 


sword ? 


flat. I'll make it mvself 


\bime 


Siegfried sharp—Nothung, you 
know, 
Mime 


screams with laughter). 


the Wagner Elixir No. 4, 


(thinking of 


Siegfried (hammering, filing and forging in such 
fashion that every blacksmith in the audicnce grows 
Good joke, eh? 


Great! 


hot under the collar) 
Mime (rubbing his hands) 
and wonderful 


further fearful 


manipulations, hides the broken pieces of Nothung 


Siegfried (after 
in the manner of a prestidigitator, and draws forth 
a new Nothung, placed at hand before the rise ol 
the 


ov" 


the curtain)—Hooray! I made a sword! See 
Is it not a pretty 


Does Mime like little Siegfried’s sword ? 


sword! sword? It is my 
sword, 

Mime (admiringly )—You're plumber. 
The gas stove in the kitchen has been leaking this 


long time, and if you don’t mind having a look at it 


quite a 


and fix 

Siegfried (waving Nothung on high)—Fix noth 
ing. I'm going to break this anvil. 
[The anvil consists of two separate pieces of 
wood, kept together by a piece of paper pasted over 
the top. Siegfried deals this piece of paper a terri 
ble blow, and the two sections of the anvil fall apart 


Che feat is a difficult one, for if Siegfried were to 
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im carelessly he would knock over the whole anvil (Throws away the pipe.) [Il blow an air « { g ¢ 
. ] 71 ¥ 
vithout tearing the paper horn. stocking 
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\lime—You’re a dreadful cut up, arent you | Siegfried sets the horn to his lips and a player urd \ ging vaughty Doy 
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Erda—What! Your grandson marry your daugh- 
! Siegfried wed his aunt——— 


W ho 


Wotan (angrily) said anything about 


marrying ! 
| Erda, with a shriek of horror, is lowered into the 


vround and goes back to bed. The audience does 


this, of course 


t see 


[he bird has brought me here and 


oe 
siegiried 
now 1s gone, 


\\ ] 


Vanderer—What dost thou here, youngster ? 


Gee! her father. The bird didn’t tell 


Siegfried 
' 
his 


What dost thou here ? 
I’m hunting. 


anderer (severely ) 
ofried (evasively ) 
Wanderer—-I know what you're hunting. Stand 
Puts his spear in Siegfried’s way.) 
(shatters Wotan’s spear with a stroke 


along, Rip Van Winkle 
I think he’d whip his Pa 


Run 

himself ) 
(] KITS.) 

Now, if 


her father 


the hilltop, 


bor 
keeps i dog. on there'll be 


1 sanguinary Siegfried 
re darkens and Siegfried “treads water” 
vould sav) while the scene slowly 
in the third act of “Walkie.” 


on het rog ky couch. } 


ore from the rear)—Phew! 


must have come 


up fully two or 


vonderful view up here! rom 


[ can see the conductor and the 
the conductor 
tenor. Hello! Is that 
the shield that 
\ good looking chap, [ must say. 

braid of hair falls 
This 


( Kisse Ss 


Hlow small 


ompared to me, the 


ep (| uitts 


covers 


srunnhilde’s helmet; a 


\ha! asle p at the switch! 


woman I'll introduc 


be a myself. 


nnhilde long and ardently 


runnhilcde awakening )—Fire! Fire! Oh, 


1 Mr. Firet 


proudly ) 


Save me. 


that 


nan 
Yes, 


l’m not a fireman, 


("OOo 


was a _ pretty 


kiss, but I’m Sieg 
My nephew! 
pardon 

lovely 


Vas saying I mean 


‘t rain 
So you are Sieg 


brannhilde ! 
ieg tried 
Brinnhilde 
Brunnhilde 
We are 


Brunnhilde. 


wrether ) Siegfried and 


the very few spots in the 


1a where Wagner has composed 


hort, but, such as it is, the 


its immeasurable 


t awnizve 
ecOornize 


Italian 


he senseless duets of 


nothing else 


lon't wish the audience 


uneasily 


a pause } | propose 


(jovtully | accept you ( Embrace 


pleased the to ks 


What 


How will be, espe 


shall we have, a noon 


Who wed 


} 
sald 


sArtotels 
nery.) 
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GADSKI'S TRIUMPH IN RECITAL. 
Johanna Gadski, famous in opera and in song recital, 
only New York appearance this season in the 
audience to Carnegie Hall 
The great singer elected 


made her 


latter art, and drew a vast 
last Friday afternoon, April to 


to be heard in the following program: 


Fruehlingsglaube Schubert 
Die I 
Der Ne 
Lob der 
Auf 


Gretchen 


orelle Schubert 
Schubert 
. Schubert 
. Schubert 


Schubert 


ugierige 
Thraenen 
Wasser zu 


Spinnt 


dem 
am 
Soldatenbraut Schumann 


Der Nussbaum Schumann 


Marienwuermcher Schumann 
Die Trauernde Franz 
Maedchen mit dem 
Cradle 
Vergebliches 
Ein Traum 
Fin Schwan 
Ir oye ; Grieg 


Muendchen . Franz 


Song . Brahms 
srahms 
Grieg 


Grieg 


otaen 


Schlupfwinkel Pepe bee a ara -_La Forge 
How Much I Love You ..La Forge 
Niemand 


hat’s Geseh'r Loewe 


Che foregoing tactful, artistic and representative pro- 


at once reveals the vast difference between the aims 
Gadski and Sembrich former 
is imbued with the best traditions of the glorious German 


yrain 
as song recitalists of [he 
lied and understands its every phase to the last detail; 
Sembrich’s capabilities do not extend beyond the operatic 
a lighter mode and her song programs usually 
colored assortment of 


vein of 


are a sort of charivari—a gayly 
every kind of vocal piece likely to entertain an audience 
rather than to uplift. A 
that he 


at a species of circus, very cleverly stage managed; the 


rather than instruct, to edify 


visitor at a Sembrich recital feels has assisted 
Gadski auditor, on the other hand, leaves the hall with 
i sense of artistic aspiration satisfied, and a feeling of 
having been part of a noble and lovely devotional service 
in the highest interests of pure and lofty art 

last Iriday 


song 


Gadski was in marvelous voice and mood 


and gave the finest of her 
that New York has ever been vouchsafed by that popular 
She 


demonstration powers 


and grandly gifted artist. lavished all her artistic 


resources on the interpretation of the wonderful German 
lied classics, and poured into their rendering a veritable 
flood of beautiful voice, poetical imagination, and fervid 
emotional expression. “Friihlingsglaube” was a ravishing 
“Die 
for 


Chraenen” 


Foreile” was the best Schubert sing 


and 


poem in song 


Ing he ard here 


Lob 


many a day. “Der Neugierige” 


der were masterpieces of expressive 


a Auf dem Was 


er zu Singen” had a lilt, seductiveness and delicacy noth 


declamation and superart in vocalization 


ing short of exquisite. “Gretchen am Spinnrad” embodied 


ibsolute diction, phrasing, mood and 
the Schubert group, Gadski 


ind sang the epic with an overpower 


vocal pertection in 


delivery As an 


encore atter 
added “Erlkémig,” 
ing dramatic effect that was fairly inspired, and reminded 
ne of Lehmann at her loftiest 
effective 
the 
a compelling impression that the 
add 
Schumann’s “Widmung” and 
Hark, the Lark!” 
vocal delight 

Phe 


Schumann's songs uttered their most message 


through the medium of Gadski’s art, and “Marien 


wurmchen” made such 
two other encores 

Schubert’s “Hark, 
I 


llsprings of the purest 


singer had to repeat it, and then 


besides, 
both of them we 
Franz songs, with 
to Gadski's 


monumenta 


their deep breathed sentiment, 


] 1) close 


affections and her performance of 
“Cradle 
Song” also had a tremendous success and was redemanded. 
The had 
the most effective light all their fascinating rhythm, har 


| Kahn” 


tender 


them was a masterpiece. Brahms’ 


Grieg lyrics such a rendering as to reveal in 


mony and melancholy, and “Im was ap 


plauded into a repetition 
The La I 


Since the 


had and 
told, they 

the 
not to be 


orge songs a triumphal reception, 


truth received with 
the 


for 


must be were 


louder acclaim than any of other numbers on 


program Their success is wondered at, 


rst of all, they are eminently singable works of pro 


nounced melodic charm and graceful fancy, and then 


again, La Forge had played all the many accompaniments 


for Gadski (from memory) in such superlative fashion 


that he had won for himself a place in the esteem of the 
udience second only to that held by the diva, to whom 
the afternoon belonged primarily. “Schlupfwinkel,” a de 
lightful whimsy in song, had to be sung twice, and “How 
Much I Love You,” an 


s than three repetitions !? 


exquisite little lyrical rhapsody, 


\ Macl Jowell 


from “Walktre” 


song 
filled full the 
the 


audience 


* call 
and just as 
Hall, the 


recalling Gadski to the 


listeners, present 
had 
more, and 


Good 


Carnegie frantic 


tront once 


is making resigned preparation to sing again 


knows how many more encores were insisted 


raciously given 
. The 
ome.” “Boheme,” 


“Fidelio,” “Walkiire 


! Flying 
“Siberia,” “ flar Sal 
Dorre) 


hman,’ 


(with Thea 


Frederic Mariner Recital at Hotel Gramatan. 

Frederic Mariner, whose fame as a piano instructor ex- 
tends far and wide, is never so happy as when he is pre- 
senting some of his talented players in recital. One of 
the most interesting of the season took place at the Hotel 
Gramatan, in Bronxville, N. Y., Friday evening, April 10 
The ballroom of this handsome hostelry was adorned with 
palms for the occasion, and there was much enthusiasm 
for the youthful performers. During the program Mr 
Mariner said a few graceful words about the progress of 
each player. 

Ethel Howe, who opened and closed the recital, is a 
child of marked ability and promise. She played a “Song 
Without Words,” by Mendelssohn; “Auf dem Wasser zu 
Singen,” Schubert-Liszt; barcarolle, in F minor, Rubin- 
stein; valse, by Karganoff; “Susanna,” Handel-MacDowell. 
spirited little player, 
and afforded pleasure by her numbers, which were: “Maien- 
Schulz-Weida; “Spring Song,” Heller; “Hungarian 
Dance,” Behr. 

Wilson Jewell played “Courage,” by Virgil; “Will o’ the 
Wisp,” by Behr, and “L’Avalanche,” by Heller. 


Helen Sonn, eleven years old, is a 


liebe,” 


Victor Ainley, who has studied only a few weeks with 
Mr. Mariner, illustrated his teacher’s ideas of instruction. 

Paul Lannin, son of the proprietor of the Gramatan, is 
a boy of undoubted talent. He delighted the entire audi 
ence by the singular beauty of his tone in playing the fol 
Prelude, in F minor, Chopin; “Adieu,” 
“Solfegiette,” “Staccato 


lowing numbers: 
Schubert-Hoffmann ; 
Caprice,” by Vogrich. 


Bach, and 


Arion Palm Sunday Concert. 


Those conductors who are willing to let their concerts 
begin but the hour 
attended the concert given Palm Sunday night at the New 
York Arion, at the club house of the society, corner Park 


Che concert was announced 


any time advertised, ought to have 


avenue and Fifty-ninth street 
to begin at 8:15. At 8:13 Conductor Lorenz stood upon 
the director's mount, and, raising his baton, the orches 
tra, two minutes later, was playing the prelude to “Die 
Meistersinger.” It was fine 

The Mannerchor 
Schubert’s “Du Bist 
The a capella numbers, all of them beautifully 
were: “Sonnenbot 


“Maien 


sang Heinrich Riva’s arrangement of 


die Ruh,” accompanied by the or 


chestra 


sung, “Schon Rohtraut,” by Hegar; 


schaft,” by Hoppe; “Martinsgans,’ by Forster; 


zauber,”’ by Simon Breu 
Elizabeth 


world will 


the 


Sang, 


Dodge, a gifted soprano, from whom 


musical hear more before many months, 
delightfully, “Elsa’s Dream 
“En Priére,” by Fauré; “Die Trommel Geruhrt, 
After 
the Wagner number Miss Dodge sang, as an encore, “Who 
Is Sylvia,” by Schubert 

Daniel Beddoe’s singing of “The Prize Song” from “Die 
rhe 


certainly he never sang better 


from “Lohengrin,” and a group 


of songs 


by Beethoven, and “Standchen,” by Richard Strauss 


Meistersinzer” was another occasion for enthusiasm 
tenor was in superb voice; 

The concert closed with a spirited performance of Wag 
ners “Kaiser March.” 


The Flight of the Songbirds. 
The numerous songbirds of Henry W. Savage's English 
cross 
continent tour in “Madam Butterfly,” at ie 
have folded their wings for the summer, and after a stren 
United States and Can 


closed its 


Grand Opera Company, which recently 
Rochester, 
uous season, covering the entire 
ada, are seeking restful spots, where they will remain until 
Of the four prima donnas 
“Madam Butterfly, 


where 


the call of rehearsals next fall 
the title 
sailed 


role of 
for 


alternated in 
Pheebe Strakosch 
occupy her residence during the greater part of the sum 
Rena Vivienne will sail next month for Italy, where 
student 


who 
has Paris, she will 


mer; 


she will renew acquaintances among her former 
friends in Milan; Elizabeth Wolff has sailed for Germany, 


1 Frank 


where she will spend the summer at her home in 
Fillippe will divide the recreati 


fort-on-Main; Dora de 
months between London and Paris 

Harriet Behnée, who sang Suzuki, will remain in New 
York until the latter part of May, when she 


Ethel Dufre Houston, 


for 
h Muss 
four 


} 
Satl 


i" 
will 


Germany who alternated w 
Behnée, has been engaged to sing a special s ot 
weeks in the Hi; lrome, in 


Cleveland, where Ottley Cranston also will appear in the 


grand opera repertory at 
leading baritone roles 

Vernon Stiles, the contract to Mr 
“A Walt 
ment to sing the diffi 
engagement, Mr. Stiles 


He has been 


tenor (who ts under 


Savage for a term of years), will appear in 


a short special engage 
Nikki 


| ondon, Be rlin, 


Dream” for 


cult role of Following this 


Milan 


neerts in 


will visit und Paris 


engaged to sing inc those cities 


Carl Gantfort, who, during the 
alternated with Mr. Cranston in the role of Sharpless, will 
oe. i 


repertory 


season, 


atter part of the 


branch out as a summertime impresario in Elmira 


where he will manage his own opera company tn 
Walter Rothwell, who has conducted “Madam Butterfly” 


or the past two years, sailed for Germany a few days 


He will spend the summer months in Berlin 











Cn \ 

The twenty-seventh prograt { the Theodore Thon 
Orchestra consisted entirely of Beethoven works s fol 
lows: Overture, “The Consecratior f the Hous »p 
124, and symphony No. 7, A major, op. 92. The soloist 
was Ignace Paderew i, and the concerto, the Jeeth en 
“Emperor.” This composition, which demands a reading 
replete with majesty, which is of a character nobk su 
lime and redolent of spheres understood but by those of 


»rlati holog 1 itiitio?n j cal with 
superlative psychological intuitions, was deliverd with a 


prosaic coldness that struck the heart dumb; the soloist 
seemed out of spirit, and this condition affected the 
chestra likewise. Also, it was played without rel 


und there were several rather ragged places, noticeably 
4 


the vivace, first movement, and the final allegro A rather 


ungracious and disturbing feature w the constant at 
tempt of Mr. Paderewski, by vigorously nodding id 
to indicate the tempo to Conductor Stock and hi n 
even in the tutti passag It is the opinion of the edu 
cated classes of musiciar that Mr. Stock is a better ad 


judger of Beethoven tempo than Mr. Paderewski, who take 








ill sorts of liberties with the tempo and with every other Bee 
thoven characteristic that musicians have for the last indred 
vears associated and retained nd being preserved throug 
ill these vears are recognized in the traditional Beethover 
interpretation Although Mr. Paderewski 1s_ essentially 
the subjective pianist, it is not the subjectivity of a great 
oul. the subjectivity necessary for the witerpretation 
the colossal = mperor concert There 1 i fire, a pa 
ion in an essentially Bethoven reading that can emar 
but from an essentially healthy and é | 
anemic, the superficial, although brilliant prestidigitat« 
fails utterly to find the “th ind precious thoughts tl 
have been safely imbedded and preserved Mr. Pad 
ewski’s interpretations, though they may not be desigr | 
as those of the cl irlatan, re cert inly eclecti Pader 
ewskian in the extreme, and | 1 ‘ dden tt 
itional’ we are astonished, tl glare f I 
blinds us, and the shadows of the next ft t 
we lose sight oft rtistic balance for the moment and 
marvel at the seeming til r m we al 
ize the antithetical ni f such interpretations to the 
canons of art, and marvel at the banishment of the 
trinsic value of the work ! to the furtl ul f 
the personal equation \ n example of the above stated 
Pederewskian ideas f well balanced art was the pl ying 
f a Mendelssoht Song Without Words,” as an encore 
piece to the “Emperor certo! TI was such an ar 
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Teachers of International reputations in al! Departments 
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P s and composer desire to convey.—Pittsburgh Index, Februar 29 
and profit by hi Bonci’s Triumph in Boston Was Complete. = , & y 
Bonci’s triumph in Boston was complete. The tenor 2 

sang in the apres there of “La Boheme,” with the George Hamlin is a tenor of delightful voice and irreproachabl 
technic. His program was faultlessly rendered. The Auditorium 
was crowded with appreciative people, and it seemed a thousand 
pities that such a beautifully rendered program could not have bec 
although his ut heard at Carnegie Music Hall, and so have been done adequate jus 


hase’s artist pupils, Metropolitan Opera Company. The following intelligent 

a | e “a+ . 4 . 

Hall on Saturday, criticisms from the Boston daily papers are worth reading: 

Mr. Bonci sang ft: he first time in Boston and, 

rpassable vocal art is revealed more fully in the long-sustained tice, as it deserved, and charmed so many more of Pittsburgh’ 

i recital to be melodic f Mozart. Bellini and Donizetti than in the dramatic music lovers that could have been accommodated there The Tues 

Milwau vorks of the ultra-modern school where intensity is preferred t ay Musical Club stands for all that is best in music and the 
wa 


} 


Dodge. of 
slid rtheless his art was ne appreciated after his super) 


Hamlin recital was among the best of its good works.—-Pittsburgl 


1) minor, the air in the first act. Seldom, if ever this cit Bulletin, February 29, 1908 


) ~ — a . George Hamlin’s program was varied, but throughout showed the 
( hopin vocal skill The peau . cars 2 a , mastery of 
he inu that a repetition o 1e al as m™ o be avoide And 908 


I the h wen suo instantane 


an artist of high class.—Pittsburgh Sun, February 26 
and the 
phrase, in effective restraint as well ; itburst, th ra MSE 
George Hamlin gave a recital of one of the most artistic programs 
ver presented in the city.—Pittsburgh Leader, February 26, 1908 
Boston is een 


maa fae im 1 ire over sor fi i B 

Band for , : P 

‘ . » and conquered. He sings said the ange sin I Mr. Hamlin gave a varied program. He has a keen artistic sens 
sang for the weetnes urity and flexibility rth! 


ing 
for the Shake nd his n ver! Was ever are m inostentatious, yet more tou wruary 26, 1908 


nN 


1 his interpretations are exceptionally fine Pitsburgh Press 


23, and in the s " * ‘ lin has a keen artistic sense which he has used in de 
yterian Church; : rg yal ” a Pre ally wet ng! "he eloping his vo and which makes his interpretations exceptionally 
be sth f See ae th noch ne ve yhrase is carefully studied and mastered. He leaves 

: slightest thing to chance His ideas of proportion are well 

ight perfect 

His singing of Strauss’ “Heimlich Aufforderung,” which was the 
recital : , , on eaten the emails of the’ new Stellen conn re to his second group of songs. was great. His other Strauss 
nbers from fel toe eather in Mozart, Donizetti, Bellini and “early” “Zueignung,’ was also very finely given, and it is not oft 
ik haliiead ‘Aale” Verdi: hut when he brings his artistry to Puccini, fos ears Brahms sung as beautifully as Mr. Hamlin gave his 
the resulting revelation and pleasure are like those that Jean Selection from this composer.- Pittsburgh Post, February 26, rgo8 


gman will “ “aes nd ee : 


Reszke drew from Wagner For, of 1 the “men singers 
Mater and tage and of o once! ooms Mr. Bonci has the fullest an 
i ; Emil Paur in Piano Recital. 
it Orche the est ; stry aturally, he has a voice of very pure ter 
in a special lity, o , oft and fine texture, and o eding smooth: kimil Paur, the Pittsburgh Orchestra leader, gave a com 
Temple. Mr ae ae soston Evening Transcript baat plimentary piano recital for the Fine Arts Society of De 
Medinah troit recently Mr. Paur was the first musician among 
eived by her : wean tgs stalin, sobicnealinetesein vided consulship, for many of international fame to be elected as honorary mem 
Se 1 rival ‘ ‘ Bonci remind : 
He is small . : 
intensity. Hi and art lovers of Detroit, and in acknowledgment of this 


her of the society, which numbers 350 representative artists 


Henjot nsing o iso , in poet cl point of the distinction and friendship for the society the recital was 
a tose per nd s encore ith tremendous enthusias Boston Ever given at the close of his very strenuous orchestral season 

slated he large audience which gathered in the club room to 
: ; wear Mr. Paur was enthusiastic over his interpretation of 
will play the fonci has bee lelighting New Yorker 


Variation : t r have recently raised him to a | 


Wild Rose” t d th » long comfortably ; 
last evening anc s triumph v ‘ At the close of the program a laure! wreath was pri 


Beethoven’s “Appassionata Sonata,” and Bach, Brahms, 
Mozart, Schubert, Chopin and Schumann 


mcerto ° ° 

sented to Mr. Paur by the president of the society, Mrs 

.-AESMANN <eRP : 
S. Olin Johnson, on behalf of the members, following 


Hamlin’s Recent Success in Pittsburgh. which the Fine Arts Chorus sang a couplet from Beetho 
Beatrice Fine East and West. ven’s “Ninth” symphony 
' Hamlin’s recent recital in Pittsburgh was one 
the bitth Ave 
irtistic events in that city, and which lovers of 
remember long after the season has passed Stevenson as President. 


lowing opinions are from the daily papers 


tl ol May ul d 
months 

n Port 

San Fran Hamlin proved to be a singer of sterling worth, with an « teacher and music critic, was elected president of the 


l'rederick Stevenson, the well known Western composer, 


t were made easing, well trained voice. The German songs were carefull Los Angeles University Club at a recent meeting. Other 


of Port pf have officers chosen were: W. H. Anderson, vice president, and 
Fet Thomas L. Woolwine, secretary and treasurer At the 
endruar,r ne 


the pet ‘ election of the directors Mr. Stevenson received the larg 


he People’ : - aa ' ; est number of votes, polling 134 out of a possible 140 


expects ; A ies 3 TPR is pak 4 The remainder of the new board comprises Russ Avery, 
lience by the complete intellectual gr of the meaning the poet Judge N. P. Conrey, Lee C. Gates and Burt Estes Howard 





CHICAGO ADVERTISEMENTS 


LAWRENGE REA == MARY WOOD GHASE ‘sz"™" 


628 FINE ARTS BUILDING, CHICAGO FINE ARTS BUILDING, CHICAGO, ILL 


STUDIOS DRAMATIC SOPRANO 
. EXCLUSIVE MANAGEMENT 
Kimball Hall DUNSTAN COLLINSAGENCY E DUNSTAN COLLINS 
Chicage, lil PHILIP RAY, Manager Dy MUSICAL AGENCY 
Aediterium Building, Chicago, !I! A Anditeriam Building OIG AGO, ILI 


Mrs. THEODORE WORCESTER, #335: | — erwtmway Ptane Used 


Address: cuenta: ae Tl. LUELLA Wy N aati ee 
o: WHITE LONGMAN <#ssee= | — =a 




















usiv + gomagem 
OUNSTAN rau a, Musical ae 


nave ELAINE DE SELLEM === 
R +Phone, 1mm6-W; Chicage,!I!. 
ANNA BUTLE SOPRANO — lea 


Management of DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY, Manager, Auditorium Suimias. Cateage 


a oe CONCERT PIANIST 

. Director of the Walter Spry Piano Schoo! 
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AUDFEPORICTOR HEINZE. | 624 Fine Arts Building. Chicage 


President. 
Director, CLARENCE DICKINSON Registrar, DR. WILLIAM CARVER WILLIAMS 
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May D. LauKart Dr. Wrettam Carver WILtiams DRAMATIC ART Among the seventy eminent instructors the following might be men tioned: 

UBLIC SCHOOL MUSK Hana Buruee Donate Rossarson Piano —Joux J. Hartst* tr, Victor Garwooo, | Vielin—Herserat Butter, Avocr Werpic, Cuaries 


coment on uaa Marion Green ELOCUTION 
BuareT SALIspuRy Soman Mannnneren ares Ruse Teaes Case Atten Spencer, Hernror Levy, Sitvio Sci- Moegrew wOUT. 


EAR TRAINING Yesste Lywoe Horxins LANGUAGES ontt, Jewnerts Louvon. Theor Gpmgesttinn Aces Weiic, Hussar 
Mas. Frepericx B. Morey Harnater A. Case Count Sractaat Singing—Kartetron Hackett, Eowarp C. Towns, w Harer 

ORGAN HARMONY AND COMPOSITION. Eanasst Sicarp Racwa Lines, Jennre F. W. Jomnson, Joun Public School Music —O. E. Rosrwson. 
Crarence DICKINSON Crarence Dickinson Matripa Kiewu T. Reap, JOHN ie dads 1 President. 
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is due he splendid ice ining of Miss Saecker, 
who was his pupil Par New York. Loyal, 
4 M USICAL NE vy S OF BROOKLYN aA Cornet ‘Su ling ! ramatic voice 
- has won for he é Germany, whither sh« 
wel few g German opera. 
Paderewski will give another recital in Brooklyn, under  nificent te: iple of art Chey ype to have all the money 
the auspices of the Brooklyn Institute, Thursday evening, by the tim tilding as dedicated next autumn. It is Gamat Club of Los Angeles Celebrates April *‘ Phool."’ 
April 23. The pianist will play at the Baptist Temple, and reported that ‘klyn has ninety-one millionaires, bu One enthusiast fries f HE Musical Courier, 1 
his program embraces half of the works on his now famous ancestry of most of them being either Dutch or Purita ding in | Ang ( is office 
Versatility” list, played this season throughout the Mid wbody need look for any generosity from th erature p t G ( f that city, for the 
A ’ } N r ] 
dle and Far West. For some reason the number of t $1 ,000,00% ready i und was subscribed by ent “April | MuSICAL COURIER 
Liszt rhapsodie has been omitted from the program a lents of the ough s t will assure audienc Pe se blish the “swear 
j he >. . night 1} ¢ 7 h } ‘ 
nounced for the Brooklyn night I rder of the 4 every wi for ce id ately wil Is w we ) G Club “Occasional, 
gram follows gre isti d educ il benefits an even ed 1 y iking Cali 
eee i ee ee ,; st sanguine now anticipat By the way, here 1 ins r ‘ edi 
onata i FE ut 4 “ _ . . 
Sonata in E flat, N | timely topic for discussion at one of the 1 lerous WO! rial at d y e “Occasiona 
Auf dem Wasser zu Singe Sch en’s clubs of Brooklyn Which are the ost gene! ad pa f ws 
Soirée de Vienne, A > I 1 ons 
Erlking > I AM ( l ( ON 
Noc ne B ma Ch 
lhree Etudes, Nos ‘ Ellen Beach Yaw to Sing for the Master School. : 
on 
M 7 Fs 4 
- . a i ; Lor ry the y of Ma Ja “re! Ellen Be acl 
>e he B flat 1 7 
R} ails ) \W W rN < riist ica riail, Brookly 
. " 
eRe ! n nday ig! \ ! the beneht of t 
lhe Adamowski 1 will appea Lusp ster Sx \ partment Miss Yaw's Py Ol 
1) 1 ' ! | th et ) 
the Brooklyn Institute at Association Hall, |] ay even ” . : he Metr ae eee ' p ib house and th 
ing, April 10. They will play Gretchanin Cc =e : ats scdibecitigar gt g vhat the mem 
minor and two movements fr he Mendelssohn trio in D oes shee. . I um | ext Mc 
" ' ‘ . mn | } 
minor. Madame Szumowska, the pianist of th vaniza iy evening, M Yaw wi € assiste y Herbert Lak 
7 *} t \letr nal 
tion will perform two Chopin numbers, etude in ¢ irp W nm n Upera Company, and sei 
minor and scherzo in B flat minor Phe inist , M scl facut 
ellist will likewise play solos 4 
nure Juniors at New York College of Music. N 
Good Friday eveni | Seve | W y D , 
— - 5 . “ 4 ’ New York (¢ ue f Musi 
sei will be sung t i npk ; Ave 2% gregalt! al ( y | } Ap: " clude \ 
Cl , under the dire f the ed ¢ ence Eddy, , j 
: > ? ] | recit 1 wi Ww 
organist and choirmaster of the churc r there wi ' 
I { " is G Ed { M 
he soak seater " : 
be special music t n iw and ning service | k j ) ; Bessie | \ 
h. eo) hy d Ali \l hr r . 
I} - oir include li I ( ran, Ne ‘y | , ck S | ~e 
>. log rr i 
Brown Kellogg, George C. Carrie a Harry Wiet \ CoM ' Cinles All played w 
meme 
1 : xpre Apn p tet 
' ' , , ‘ 
Pupils of the pia violin and v cla f the ‘ ate nf dn 
. '. ‘ ee Fe 
pean Cor y f M Mi. Gua ( , , : Ky ch ; M 
part in the concert at the s« 344 Ninth street, Wedne y, Apr ( wi 
day of last week. The pianists were: Gustav Petter , 
¢ ( nice 
. . PD j 1 " & N 
George Gaus, Frances Perridg Lucy Le ne Mi 
Jerskey, Clarence Johr H. Levine, R. S1 und Elsa 
de ¢ Violin numl were played by Townsend Ga Another Triumph for Barritt. 
diner and R. Smith, and the vocalists were: Frederick W Prominent 1 budget of good news from Europe . P D Beck 
, ora echer. 
Andrew, Clara \ Hafner, Margaret K. Scott and Luigi int i Americ Inger abre 1 ow Bookings ae 
d Angelo. I engag< r I Ada Sac I t 
mre eading ma tralt t the Royal Opera H { w 
The directors of the new Academy of Musi work Kiel, Ge elle work here with the “M ( I 
ing to raise additional $300,000 required t np B fl { her 1 to be remembers ; whet h 
the $1,200,000 fund that will cover the cost s 4 ! \\ n Burritt the er » whor ill h ! 
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Normal course for teachers 
periodical devoted to ee —o- arts and singers’ education 

dress Office saa, Fine Arts Building, 


NEW SCHOOL OF 


requisite to the singer's art. 


SHERWOOD Scuoor 
SCHOOL 
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WILLIAM H. SHERWOOD, Director 


Piano Department Voice Department 
Williom H. Sharweed Arthur Beresford 


Georgie Kobe 
Eleanor Sherwood 
Bertha Stevens 
Mabel Osmer 
Francis a 
Edith Ban 

Amanda McDonald 


Shirley Gandell 

Elaine De Sellem 

Grace Nelson Stensland 

Harmony and Counterpoint 

Walter Keller 

Daniel Prothero> 
OLIN, Joseph Chapek 


ee... AND DRAMATIC ART 
Mr. Sherwood’s Interpretation Classes a Feature 


WILLIAM H. SHERWOOD 
CONCERT PIANIST 


Address for open dates Lena Humphreys, Mer 


EMIL LIEBLING'S 


PIANO TEACHERS’ INSTITUTE 


From July 6 to August 8, 1908 
PRIVATE LESSONS, LECTURES, RECITALS 
Send for Circular No. 5 
Adios: KIMBALL HALL, CHICAGO 


GUSTAF HOLMQUIST 


BASS-BARITONE 
304 Kimball Hall, CHICAGO, ILL. 


AGNES LAPHAM ‘or "= 


STUDIO: 621 FINE ARTS 





— management of Dunstan 
uditorium Bidg 


llins Mu- 
«ical Agency, A’ . 


OR VOCAI 
Ac a le 


ARTS 


nic Schooling in all branches 


Send f<« be voklet, or “The Institute,” a 
Chicago, Ill 
MRS. REGINA WATSON, 
SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers 
297 Indiana Street. Chicago, Il 
Concerts 
INA FEW, Soprano, “crete. 
’ . Recitais 


Management Dunstan Collins Musical Agency, Phillip 
Ray, Manager, Auditorium Buliding, Chicago 


Persona! address, Penna. College for Women, Pittsburgh, Pa. 


ALLEN SPENCER, 


PIANIST 
Address: KIMBALL 


GOTTSCHALK Lyric $cHool 


VOCAL, Mr. and Mrs. Gottechalk 

PIANO, Clarence Bird, Director 
Leschetizky Method, Mrs. Carrie R. Beaumont, W 
R. Underhill. Composition, Otto Wolf, and others 


KIMBALL HALL, Catalogue Mailed 


Glenn Dillard Gunn 


Fine Arts Building CHICAGO, ILL 


nor GARSON sopaas 


TENOR SOPRANO 
411 Kimball Hall, Chicago, II. 


ARTHUR DUNHAM 


CONCERT ORGANIST 
Address ; SINA! TEMPLE, INDIANA AVENUE, CHICAGO, ILL. 


erts, Recitals 
TALL CHICAGO 











HOLMES GOWPER tenor 


Management, DUNSTAN COLLINS MUSICAL AGENCY 


Auditorium Building, Wabash Avenue. 


CHICAGO, ILL. 





GEORGE NELSON HOLT 


LYRIC BASS 
CHICAGO ORATORIO AND FESTIVAL QUARTET 


LUCILLE STEVENSON TEW KSBURY, Soprano 


GARNETT HEDGE, Tenor 


JOHN G. THOMAS, Manager, 


Auditorium Bullding, 


Autherized Pupl! of Jean do Reszke 
CONCERT, ORATORIO, TEADMING 
713 Fine Arts Building, ( bk cage, tl. 


JENNIE F. W. JOHNSON, Contraito 
GRANT HADLEY, Baees-Baritone 
iil Chicago, iil. 








Louise St. John Westervelt 
SOPRANO 
Cencerts, Oratorios, Recitals 
812 Pine Arts Building 


CLARENCE DICKINSON 


CONCERT ORGANIST, 
LECTURE RECITALS 
678 Fine Arts Building, 


CHICAGO 


Chicago 


ARTHUR BERESFORD 
BASS-BARITONE 
Concerts and Recitals; Vocal Instrux 


Coaching in Oratorio a Specialty 
708 Fine Arts Building, Chicago, J)! 
JESSIE 


LYNDE H OPKINS Contralto 


Management. DUNSTAN COLLINS MUSICAL AGENCY 
PHILIP RAY, Manager Auditorium Building, CHICAGO 


KARLETON HACKETT 


TEACHER OF SINGING, 


Oratorio, 
tion; 





Kimball Hall, Chicago. 


ARTHUR M. BURTON 


BARITONI 


Fine Arts Building Chicago 
MARY PECK THOMSON 
Soprene 


620 Pine Arts Bullding, Chicago. 


— WILD Concert 


KIMBALL HALL, 243 Wabash Ave., Chicago 
INSTRUCTION 


PIANO ORGAN 
CONDUCTOR Apolie Musica! Club, Bendeissene Cid 


FREDERIC W. CARBERRY 





TENOR _iindai tall, Chicego, 
ume BUR Di 
ee janis 


KIMIBALL MALL, CHICAGO, ILL. 


Wotropolitan __ Conservatory 
puecies+ SARRY SERED DLUEORD usr FRISTROR 
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sarone for his skill and sympathetic accompanying, and = character. The director is S. 1. Herman. © Assisting at 
Mr. Britt, who is really a player of exceptional powers. this concert will be Adelba K. Payne, soprano, who will 
he is heard as solo cello of the Philadelphia Or- be heard in a group of songs, as well as in concerted 
there is too little opportunity of hearing him in’ numbers with the chorus. 

rt work. Madame Fabiani 1s to be congratulated, not zee 
for her own work but for the success of the concert Edwin Evans, the Philadelphia baritone, has been en 
a whole. gaged to sing with the Musical Arts Society at Orange, 
neRne N. J., on May 1, and with the Women’s Choral Society, of 

Saturday afternoon, April 11, Adele Hudnut, of the Jersey City, on May 8 

faculty of the Combs Broad Street Conservatory of Music, zee 
gave a Chopin recital in the Concert Hall of the Conserva Philip H. Goepp is announced to lecture at the Phila 
y. Her program was rendered with great brilliancy of delphia Musical Academy tonight on “The Suite.” Mr 
execution, showing artistic mastery of the compositions Goepp will illustrate his lecture with a number of illus 
rendered trations played by himself, Hedda van den Beemt and 

nme Mr. Krummeich. 

lub’s morning music ahs 5 was Wednesday evening’s concert at the New Century Draw nere 
1 large audi- ing Rooms filled the audience with astonishment at the A new oratorio by Dr. W. W. Gilchrist will be pro 
ok part, assisted by work of the three children who took part. Goldie Gross, duced from manuscript at the Church of the New Jerusa 

iest’s music from « ten year old cello player, found no trouble in playing lem on Friday evening, April 17, by a large chorus. 
been of such ex- tarentelles and spinning songs. Martin Silberfeld, a fifteen Witson H. Pie. 


PHILADELPH 


Monday before 





worth of the city’s year old pianist, played Leschetitzky, Liszt and Moszkow- 


ub will widen the ski numbers like a man, while Franklin Gittelson, the Plans for Hermann Klein's Popular Concerts. 
members taking cleven year old pupil of Daniel Visanski, of New York, 


. ‘ a‘ As was announced in THe Musicat Courier last week, 
F, Rihl, soprano; was able to get tone and musical expression from his violin, 


Hermann Klein will give a series of thirty popular Sunday 


: 1 4 f c 
rude Imann as well as having the technic necessary to play Vieux : . Bes 
u Kepp afternoon concerts next season at the new German Theater 


rpis wl : temp’s “Fantasie Appassionata,” and the Mendelssohn de>. y 
irpist; Helen van | m" (Lenox Lyceum), at Fifty-ninth street and Madison ave- 


on, soprano, and concerto T i j i 
» Soprano nue. The concerts will begin in October and continue 


Rene 
[he Choral Union, of Philadelphia, is preparing for its 
Gertrude second concert of the season, to be given at Witherspoon 
Musical Hall on May 2. The assisting artists will be Eugenie 
Bach, Goldsmith, soprano; Susanna Dercum, contralto; Frederic 


throughout the season until April, 1909. Mr. Klein has is- 
sued the following circular letter 


NEW GERMAN THEATER 
(Deutsches Theater) 
. : Fifty-ninth Street and Madison Avenue 
Meng Freemantel, tenor; George Russell Strauss, bass, and ee 
Waener-Brassin and Luiszt Edith Mahon, pianist. Hermann Klein has pleasure in announcing that on the opening 
with a piano duo—‘Variation nner of the above new theater in October, 1908, he wili inaugurate a 
by Saint-Saéns It is expected that the Hoffman-Kreisler recital at the ‘“*™*s ° SUNDAY POPULAR CONCERTS 


nee Academy of Music, April 25, will be one of the events Of 1 take place on Sunday afternoons throughout the season until 
ta. Maunder ve Calvary,” the season. While each will play a number of solos, the the end of April, 1900 
H Trinity on Wednes greatest interest will probably be in the playing of Bee These concerts will be arranged upon a model familiar enough 


+, “LT . »&F£ . _ to the sics sub! f Londo ari 3 J an i 
Kinder The thoven’s “Kreutzer Sonata” for violin and piano. A chance the musical public of London, Paris, Brussels and Berlin, but 
comparatively unknown in this city That is to say, they will em 
: ; body both vocal and instrumental features of a purely artistic type, 
ind Arthur missed, and violin and plano students from all parts Of furnishing a refined and attractive entertainment, eclectic in spirit, 


the city are sure to be in evidenc« varied in selection, representative in character, potential in influence 


nee and culture 


\ Che Sinfonia Fraternity of Music Students, which will Taking up entirely new ground, they will not enter into compe 
€ season Wea : ; , ’ - : J tition with the orchestral undertakings with which New York is now 


} ] ; s f - » " : » > e¢ rear ; x Pt 
Stratford by Adele hold its annual convention in Philadelphia this year, will ., extensieily uslied. ‘Share is.6 mreaden demand tor met Son 
Music, assisted have its headquarters at the Combs Conservatory of Music. day music, and it is believed that a regular series of high class 
local chapter, reports concerts, held in a sumptuously appointed and conveniently situated 


Florence to hear this great work by two such artists is not to be 


ne, flutist, of the Harry D. Kaiser, president of the 


é theater, will command immediate support 
Shortland Kempton, that so far he has received word that a large body of . ‘ dia pe 


" “ - & The programs will be drawn from the masterpieces of the great 

. “Jewel Song” from delegates will be present from the New England Con- Qj, ..5.4) sompoasia, Reautifel chamber weeks undecervediy neglected 
ta” and “Lucia” with flute ob servatory of Music, Boston; Detroit Conservatory of here, and brilliant instrumental solos. intermingled with famous 
University of Michigan, Ann Arbor; Cin “Lieder” and modern lyric compositions by the best European and 


iutiful quality and is highly Music, Detroit; 
American writers. Interesting novelties will be brought forward 


were shared by Mr. cinnati College of Music, Cincinnati; University of 
Missouri, Columbia, Mo.; Ithaca Conservatory of 


evening . * > 
from time to time, and a special feature will be made of songs 
rendered in the English language. 


Music, Cornell University, Ithaca, N. Y.; Univers rhus, while offering miscellaneous programs of the highest order, 





Just P; blished ity of Syracuse, Syracuse, N. Y The Sinfonia is the the Sunday popular concerts will be distinguished by unceasing 
7 


only musical fraternity in America. It was fourded some variety. They will satisfy the experienced music lover, and they 
: will provide a practical educational course differing in character from 


ten years ago in Boston by teachers and students of the ; : 

» oe & x ‘ ¥ , ‘ any that New York now possesses. In this sense they should prove 

New England Conservatory It aims to do for the musi particularly welcome and valuable to those who are unable to attend 
student what the Greek letter fraternities have done for concerts during the week. 

ee ea 2, bs = the college students, bind them together as brothers work Only first rate executive talent will be heard at these concerts 

dies ing in a common cause. It will comprise the best obtainable instrumental soloists and sine 

ng no previo eer ers. In addition to artists of local reputation, engagements will be 

= p : P made with European virtuosi and vocalists who have not previously 

Josephine McCulloh’s song recital takes place in Griffith appeared in this country. At the same time an effort will be mad 


em fe ET CE om . . 
ete ge Boy a Hall on Thursday evening, April 30 to encourage and foster native art by affording opportunity to 
| an American performers whose gifts justify their appearance at the 


SILVER BURDETT & COMPANY I he | re ble C lef Chorus Ww ill give its last concert otf the _— —_ ees. et ee 
New York Boston Chicago season in Horticultural Hall on May 1. The chorus will 


sing “Fly, Singing Bird,” and “The Snow,” by Elgar; “Duke Reginald,” a three act opera by Otto Brucks, a 


singer, was produced recently in Metz. 
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* ‘““FROM RAGS TO RICHES.”’ “ 


A MELODRAMATIC FARCE IN THREE INTENSELY EXCITING ACTS. 


(From The American Musician.) 








Act | 
rnished room. lluge piles of musical 
eaned against the walls. Discovered, a 
aired male, a female with a patient cast 
a trinity of pale and crying children 
ne a spark of real dramatic instinct would 
the scene as representing the home 
sician addicted to composing classical music 
soiled visiting card in the vest pocket of the musi- 
cian reveals to the audience that his name is Fritz Otto 
llengallenstein. | 
Zum Donuerwetter, Gretchen, can’t you make 


top howling in G flat, when I'm composing this 


If you wouldn’t compose so many 


the children might have more 


pen and makes a gesture, a la 
eth” )—-Bah! You don’t under- 


Neither do the grocer and the butcher, Fritz, 
ve them for over a month. The baby needs a 

I eed shoes 
ingrily)—Mere bodily requirements; what I need 

eciation of! 
are appreciated. [Every publisher 
symphonies and sonatas and string 
good commissions to do popular 
Flonzaley Quartet in Boston. ay poplectically) te suet it I won't lower 
{) 

fit of weeping, accompanied 
the children, who now wail in all the 


on his hat and makes a rush for the door, 
uddenly and admits a large cigar Behind 
Stacks, the music magnate and prolifi 
for the popular ear.) 
Wellengallenstein ? 
Yes, that’s my name You have 


e that you accept my symphonic poem, that 


| 
ill publish my piano sonata, that you are enchanted 
the four string quartets | 
Stacks (throwing a pile of manuscripts on the table)— 
thing of the kind. I’ve come to tell you they're rotten 
d I don’t want you to bother me with any more rubbish 
thi rt 
gasps )—Rubbish 
that’s what said. Good by. 

headed, commercialized, vul 
music that appeals to the 
understand Art 


1 song called “Papa 
refrain, you'd jump 


{ at table, thinking, 
Fritz peeling a large ily shaped potato.] 
ritz—Well? 


I'll do it, 


Act 
y furnished drawing room in a mansion on Riv- 
Drive. Appurtenances of quiet wealth and ex 
vagant tastes displayed on every side. Fritz at 
| ise silk dressing gown, with pink velvet 
ind sealskin trousers. Mrs. Fritz in a heavily 
morning gown, diamond aigrette and jeweled 
Francis Macmillen’s Triumph in Milwaukee. Heinrich ; 
he dear little lad is out im his pony cart 
his tutor 
And Theodore? 


Mrs. Frit He's taken his little sister for a drive in their 


audience 
se, April 8 


ippearance oa 
J & new 60 horse power Fiat motor 


frowns)-—Only 60 horse power? What's the trou 
‘'t we afford better than that? 
Of course we can, dear. Your song, “Harry 


I 


Mrs. Freer to Have Quiet Summer. 


Everest Freer, the mposer, who has been ill Hugged the Colored Cook.” is selling at the rate of a mil 


week, and Stacks reports that your newest 
Truest to You, Susie Dear, When You 


Are on My Trail,” simply can’t be printed off fast enough 
to supply the demand. 
well. Go down and get yourself a Tiffany 

sunburst after breakfast, sweetheart, and buy me a few 
carats on the way uptown. See that they're large. Here's 
a ten thousand dollar bill. Just hand me one of those do! 
lar perfectos, please, and let's have grilled guinea hen for 
dinner—unless you can think of something more expensiv« 

Mrs. Fritz (musingly)—I really can't. 

Fritz (yawns)—It’s sickening to be so rich, isn't it? 

Mrs. Fritz—Do you remember the morning Stacks came 
with those manuscripts of yours 

Fritz (grows pale)—I hope you haven’t kept all that 
dope 

Mrs. Fritz—Burned long ago, dearest. Don't worry 

Fritz—That’s good. What a yap I used to be. 
{Enter butler in plum colored uniform, with sterling silver 

trimmings. } 

Butler—Mr. Stacks to see you, sir 

Fritz—-Show the dog in. 
{Curtain descends rapidly and almost hits Stacks on the 

head as he bows his way into the room.] 


THe ENp. 


Israfel. 
b GAR ALLAN I’ 
Israfel, whose heart 
of all God's creat 
In heaven a spirit doth dws 
Whose heart-strings are 
None sing so wildly well 
As the angel Israfel, 
And the giddy stars (so legends tell), 
Ceasing their hymns, attend the spell 


Of his voice, all mute 


lottering above 
In her highest noon, 
The enamored moon 

Blushes with love, 
While, to listen, the red levin 
(With the rapid Pleiads, even, 
Which were seven), 
Pauses in heaven. 


And they say (the starry choir 
And the other listening things) 
rhat Israfeli’s fire 
Is owing to that lyre 
By which he sits and sings, 
The trembling, living wire 
Of those unusual strings 


But the skies that angel trod, 
Where deep thoughts are a duty, 

Where Love's a grown-up God, 

Where the Houri glances are 
Imbued with all the beauty 

Which we worship in a star, 

Therefore, thou art not wrong 
Israfeli, who despisest 

An unimpassioned song ; 

To thee the laurels belo: g. 
Best bard, because the wisest 

Merrily live, and long! 


The ecstasies above 
With thy burning measures suit: 
Thy grief, thy joy, thy hate, thy love, 
With the fervor of thy lute 
Well may the stars be mute! 
Yes heaven is thine; but this 
Is a world of sweets and sours; 
Our flowers are merely—flowers, 
And the shadow of thy perfect bliss 
Is the sunshine of ours 


If I could dwell 

Where Israfel 
Hath dwelt, and he where I, 

He might not sing so wildly well 
A mortal melody, 

While a bolder note than this might swell 
From my lyre within the sky 





Hedwig Kauffmann, of the Berlin Opera, has been en 
gaged by the Vienna Opera, beginning September 1. 
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always securing a tone of good quality. He played the 





Saint-Saéns etude in great velocity. The audience readily 











responded to the rendition and required the artist to play 
again. Certani is a talented artist, of good school and 
accomplishment. He and Calzin attained an agreeable en- 
semble in the sonatas. The young artists were evidently 
preceded here by good names, as there were good musi 
cians present, who do not go to hear many concerts 

A 


Teresita Carrefio-Blois played an orthodox program of 
Bach-Tausig, Beethoven, Schubert (B flat variations), 


Chopin and Liszt. She gets more tone from a piano than 
does anybody since the late Alfred Reisenauer, but she 


goes entirely over on that side. A program played in this 
S breadth lacks relief and is wearying. But the young artist 
l is gifted and may some day attain a reasonable variety of 


eas ORE COE SEES: 








ner es 


Leirsic, March 25, 1908 Pianist Marie Kaufmann played the Tschaikowsky B flat 


concert of the Gewandhaus ™inor and Beethoven G major concertos in a recital in 


vart G minor and the Beetho- Which Carl Friedberg, of Cologne, accompanied with the 
Owing to overcrowding of the Winderstein Orchestra. Friedberg also conducted a manu 
tickets for the Tuesday evening S¢tipt, “Russian Lustspiel” overture by Iwan Knorr, and 
Wednesday morning rehearsal the Brahms orchestral variations, op. 56, on a Haydn 
lhe house was theme. The young woman’s matter of fact nature was not 
Joists for the “Ninth” at all adapted to the Tschaikowsky lyricism, though she 
and baritone Alfred Played the Beethoven enjoyably. She had plenty of facility 
soprano Johanna Dietz, for all needs, and an especially brilliant manner of playing 
ralto Agnes Leydecker, of octaves. Friedberg conducted very capably. The Knorr 
was augmented by mem- Overture seems to be entertaining music in good taste with 


verein, ‘The performance 





exception of the work 
m being distinguished 
Wednesday rehearsal. 
reeting as he mounted 


irom a couple ot 


nusic evening at the 

Max Reger, as pianist 
present the Brahms G 

| n, In company 

very first time 

minor, op. 102, for 

tring Quartet—Woll 
Klengel—closed the program 
minor The experience of 

ne to show that Max Reger’s 
n unfailing sign that some 
ipper At this concert it was 
performance of Reger’s new 
lleandt had already worked 
knots by great playing in the 
1 grand pile of lyricism this 
1 huge scale! Reger must 
music His tone is warm 

i full of relief as that of 


ind all gradations are played 











f ain course Che description 
mmediately transferable to his new com E. N. VON REZNICEK, 
program—unending relief, yet everywhere mposer of tl ypera “Riibezahl.”” His “Donna Diana” overture 
, 1 ’ - has been heard in New York 
nd steering straight for land. The first move 
rked allegro moderato, ma con pas 


1 tolling effect on the piano and a Ut striving for musical depth. Other hearings might im 


ut soon after that introduction the Prove the impression. 


Chere was supreme musical eee 
ovement, and whoever says Della Thal, who was for some years in the Bush Temple 
or spiritual nature is on an Conservatory, both as pupil and assistant to Bloomfield- 
second movement, consisting Zeisler, gave a recital in the Kaufhaus. Her program had 
robber music, answering to a the Bach-Liszt G minor fantaisie and fugue, the Schumann 
therne in cantabile of extreme G minor sonata, the Chopin fantaisie, two preludes, and G 
tainly a great heart behind it. minor ballade; three selections from MacDowell’s “Amer 
rain. As if not enough, ican Forest Idyls,” two numbers by Sgambati, and the 
mode, and though this Tschaikowsky-Pabst paraphrase on “Eugen Onegin” themes 
ind action, the ab Miss Thal’s playing is a source of pure enjoyment. Her 
t satisfying quan- touch is neither too heavy nor too light for a fine Chopin 
f the beau- ideal. Her entire treatment of the piano is superb, and 
quick march or her mentality is strong enough to keep the auditor's in 
wk, but the other terest easily. She played to a very large audience, and 
hey get far away no artist within two seasons has been more liberally hon 
Considered as a oOred by the presence of the American and English colony 
1 master work, | an an 
are attained Willy Burmester has played his third violin recital of 
such as 1S the present Leipsic season. It looks as if this artist has 
fallen into the habit of breaking faith with the public, for 
without regard to the various programs announced the con- 
\lfred Calzin cert evening is likely to produce a Spohr concerto and the 
pieces, besides en- Paganini-Burmester “Hexentanz.” In view of the great 
ind violin sonatas industry with which Burmester has played Spohr and the 
hi The sonatas were Hexentanz” for twelve or fourteen years, the public could 
minor by Seracini, and get along for awhile without them, and especially when 
in played the Mendels they pay to hear something else 
y Glazounow and Evcene E. Simpson. 
mas, and the Saint —-— - 
As in his orchestral “Eliana,” a new opera by Edmund von Mihalovitch, had 
lzin was again the brilliant player, a successful premiere in Budapest. 


Later Leipsic News. 
Leirsic, April 2, 190% 

With the Gewandhaus and the Philharmonic seasons 
now concluded, the concert life here is nearly quiet. A 
few important concerts are still on the calendar, but from 
now until the full stop in July, the responsibility will be 
largely upon the opera. the Saturday and Sunday services 
by the Thomaner Chor and the one or two student pro- 
grams each week at the Conservatory. There are a num 
ber of small music institutes which hold graduating con 
certs, but those are not of sufficient importance to attract 
any but friends and relatives. 

nner 


The twelfth and last regular concert of the Winderstein 
Orchestra was that of March 30, when the Beethoven sev 
enth symphony, the Liszt symphonic poem, “Tasso,” and 
the “Tannhauser” overture were the orchestral numbers 
Marie Brema was advertised to sing. She kept faith to 
the extent of singing the rehearsal, but she was hoarse, 
and during the afternoon it was necessary to engage 
Jacques Urlus, of the Leipsic Opera. With orchestra, 
Urlus sang selections from the “Meistersinger,” and he 
also gave songs with piano. The orchestra was well dis 
posed, and played the “Tannhauser” overture enjoyably 
Much of this playing during a season is of so meager 
artistic worth as hardly to warrant consideration, either to 
praise or condemn. The young men have a great deal 
of work on their hands, yet many are without routine 
other than that being acquired here. A great financial 
responsibility is involved in the series, the concerts bring 
important soloists and numberless previously unheard com 
positions, so that a correspondent generally prefers to pass 
the playing without comment and not assume the business 
of chronic faultfinding. 


eRre 


An extra Philharmonic concert was given in the large 
Central Theater Hall, March 31, to accommo late a new 
symphony by the Leipsic composer, Robert Herinann. The 
young Polish violinist, Siegmund Schwarzenstein, profited 
with an opportunity to play the Goldmark A minor con 
certo and the Ernst “Othello” fantaisie. Winderstein con- 
ducted the Grieg “Peer Gynt” suite and Reinecke’s “Man- 
fred” overture. The symphony performance was extraordi 
narily unsuccessful, largely through the composer’s inexpe 
rience as conductor. But the best of playing would not 
be able to save it. There are good ideas and interesting 
passages, but the matter is all too closely related to warrant 
placing more than one movement on a single program. 
Though an occasional new figure did get in, the proceed 
ings quickly dropped back to the mood as before. It was 

circular composition, with any given section equally 
adapted to start or finish. The composer has written short 
forms which have had some success. The _ violinist, 
Schwarzenstein, proved to be a young artist of good 
school and a disposition to play broadly and soulfully. 


ne 


It had been the intention to produce one of the Mac 
Dowell orchestral suites at one of the later Philharmonic 
concerts, but that project did not reach fulfilment. 

2eae 

Ernest Sharpe, of Boston, is at present making a care 
ful study of all the songs by Max Reger, acquiring the 
interpretations through regular work with the composer 
Besides the fifty or more that the artist had known in 
former seasons, there are many more comparatively un 
known to the singers in Germany. Those of the com 
poser’s recently published opus 104 are available for the 
present study. Voices like Mr, Sharpe's are not heard 
often in this country, since quality is so often sacrificed 
for volume. But the artist was warned years ago as to 
the foreign tendency, and he seems to have successfully 
maintained the desired quality in conjunction with all need 
ful volume and range. 


nner 


The Leipsic born pianist, Wilhelm Backhaus, now resi- 
dent in London, followed close upon his recent Gewand 
haus appearance with two concerts to orchestral accom 
paniment. The earnings were designed for the teachers’ 
pension fund of the Leipsic Conservatory. The first pro 
gram had the Schumann, the Chopin F minor and _ the 
Reinecke F sharp minor concertos, with Hans Winder 
stein conducting the orchestra. The second concert had 
the Bach-Busoni D minor concerto with Reinecke cadenza, 
the Beethoven G major concerto with the original cadenza, 
four solo pieces by Chopin and the Richard Strauss D 
minor burlesque for piano and orchestra. Strauss con 
ducted all accompaniments of the second concert. The 
young artist continually charmed his audience by the fine 
ness of his playing, alternated with sufficient bravour and 
the exceptionally smooth running mechanism. His limita 
tion is soonest found in music requiring deep feeling. His 
audiences were immensely enthusiastic and required num 
berless selections at the close of the programs. Both 
Strauss and Winderstein conducted with great care. The 
Strauss burlesque seems to be good music. Like all of the 











Strauss output, it is nearly simon pure lyricism, but the 


phrase is short, not often coming directly to plain melody 
nRRe 

Richard Strauss tells the correspondent that he is de 

voting his time principally to the composition of the opera, 

end 


“Electra,” which he hopes to have completed by the 


of the year. The composer expects that the new opera will 
. P 9 a 
be of about the same scope as “Salome 


nere 


which 


At a 


Brahms D minor, 


played the 


flat 


amond 
Liszt | 


first Leipsic performance 


concert in Frederic | 


Beethoven FE flat and con 


certos, the pianist conducted the 
op 
he music was of the typical Scotch, 


of his own overture, 4, “From the Scotch Highlands 


alternating between 
dances, occasionally 


melodies and scored to keep all the 


players busy. Though not a particularly fine work, it seems 
to be entitled to respect, and it may have some use in the 
music patriotic economy of Scotland 
EuGene E. SIMPSON 
BALTIMORE. 
Ba Moke, M 4 ry 8 


March 27, Emilio 
this 
most excellent singer this recital had been postponed from 


rhe final Peabody recital was given on 


de Gogorza being the soloist. Owing to the illness of 


March 13, and to this illness unfortu 
be 


works by 


doubtless a rather 
nate lapse of memory and certain vocal defects may 


His 


Gluck, 


readily attributable contained 
Caldara, Handel, 
Dubois, Paladilhe, Faure, Alvarez, 
He 
companist Howard Brockway, of the Peabody faculty 


RRR 


Vernon 


progTam 
Schumann, Brahms, Strauss 


Homer, 


fortunate in 


Brockway and 


Parker was indeed having as his a 


rhe Mt 
under James E. Ingr 


Place M. E 


sang Gounod’s “Gallia’ 


choir of Church, 


um, Jr., and 


Maunder’s “Penitence, Pardon and Peace,” Sunday night, 


March 29. 
RRR 


Hutcheson the last of his Wagner recita! 


programs at the 


Ernest gave 
Arundell Club Saturday night, March 28, 
" Through the 


the subject being “Die Gotterdammerung 


courtesy of the club managers the public has been admitted 


to this course, and many have availed themselves of the 
unusual opportunity thus afforded 
nee 

\ memorable recital was given at the Lyric by Madame 

Gadski and Frank la Forge Tuesday evening, March 31 

Gadski sang gloriously, and she was in her ever gracious 


responding to and, 


King” 


and generous mood, many 


and the “Cry of 


encores, 





among others, Schubert's “Er! 


Valkyries,” the latter being sung at the close of her pro 
gram, and repeated in response to an insistent appeal. Mr 
La Forge, in addition to being an excellent solo pianist, is 
a composer of songs of real merit, and an absolutely ideal 


accompanist; quite enough accomplishments for one man 


to possess. He played the entire program without a note 


before him, in such a manner as to win the highest admira 
and to make all the singers in the large 
know the joy of singing 
Madame Gadski’s list 


Schumann, Schubert, 


tion of every one, 
that 


man as 


audience wish they might 


with such a an assistant 


included songs by Franz, Bemberg, 


Lemaire, MacDowell, La Forge, Beach, Brahms, Strauss, 


Wolf, Loewe and the “Dich theure Halle,” from “Tann 
hauser.” 
nenre 
The P. E. Church of St. Michael and All Angels was 


the scene of an extremely interesting and well conducted 
service on Wednesday, April 1 This special service was 
given to celebrate the fifth anniversary of the present re« 


Rev. Dr 
sively of singing by the choir, with the exception of a few 
John P the 
choirmaster, church fror 
Pa. be 
lated upon the result of this service, in which he had the 


John Gardner Murray, and consisted exclu 


tor, 


appropriate prayers easants, very efficient or 


ganist and who came to this 


Lancaster, just two months ago, is to congratu 


assistance of thirty men and boys from his former chur 


The body of tone was not as large as one might expect 


from so many singers, but among the boys, particularly, the 


was excellent, and showed 
‘With Verdure 


James’ Church, Lancaster, 


character of the tone productior 


careful and proper Clad” wa 
Master Brown, of St 
in a truly astonishing manner 

that sing 
aria in anything like the manner in whicl 
thems by Noble, Attwood, Dvorak 
and Gaul were sung 


to Mr 
new field of labor. 


training 
sung by 
re markable indeed 
so difficult 


and it is 
trained to an 
he sang it. An 
Haydn, Martin 


hearty 


so young a lad can be 


Barnby, 
3altimore extends a welcome 


Pleasants, and wishes him abundant success in his 


nee 
The Redemption” 


Lyric, by the Oratorio Society 


Gounod 's was sung Thursday 


on 
the ' 


by the Musical Art Club of male voices, under the dire 


April 2, at augment: 


tion of Joseph Pache, and the presence and singing of this 
fine body of males contributed largely to what 


was a great 


success. It would be easy to find many things in the per 
formance to criticise, but, in view of the general excellence 


of the ensemble, it is best perhaps to leave them unwrit 
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Flor 


second so 


ten Lhe soloists who sang most acceptably were 


Hinkel, soprano; Margaret | 
Kate Della Mitchell, 
tenor, and Claude Cunningham, baritone. G 


Dulaney, 
Nicholas Douty 
Wright Ni 
ols, the organist, played the parts assigned to him in his 


ence 


prano; contralto ; 


accustomed able and helpful manner. The writer has bee 
told that Mr 


the season has 


Pache proposes to resign his post, now that 
j 


closed. He has performed faithful and for 
the most part efficient work for the society for many years 


and has many friends among the members and the mus cal 


public who will greatly regret his severance from the or 
ganization with which he has been identified so long 


nner” 
The final chamber music concert by the Kneisels 
April 3 Lhe 
12, by (¢ 


Harold Randolph occurred Friday 


played were string quartet, op ietin 
by Hugo Wolf; 
the 


Baltimore 


Serenade,’ lrout” quintet, by Schubert 
Ihe double 


W. E. Moffett, of 
] 


the Peabody have been very successful 


bass in Schubert number 


Was pias 


These chamber concerts at 


B. M. H 


Later Baltimore News. 
BaLTi mor Apr 


Your « respondent spent the week beginning Apri 


at the Hotel Chamberlin, Old Pomt Comfort, Va. and 
thus was deprived of the pleasure of hearing two excellent 
concerts. However, the duty of reporti em was del 


gated to competent authority 
Rene 
evening, April 5, a recital 
the |} 
Bertha Cushing Child, of Boston, as 


Tuesday was given 


benefit of udowood Consumption Hospital 


isted by Clara Ascher 





feld, pramist, and Mrs. John Howard Herrick, reader. Mrs 
Child’s charming personality and her beautiful voice, which 
was particularly good in its upper register, gave great 
pleasure to her audience. The order of the program was 
Minuet Beethoven irs trom Alceste,’ Gluck-Saint 
Saéns, played by Miss Ascherfeld; aria Amour, Vien 
Aider,” Saint-Saéns; Melodie, Debussy ; k-ros, 
Holmes; “Noel d'l: rele Holm sung by Mrs. Child 
scene from “As You Like It,” Shakespeare, recited by 
Mrs. Herrick; “Bisea’s Song Foote ‘The Poet Ga 
on the Moon,” Lang; “O That We Two Were Maying 
Nevin, sung by Mr Child (,uimevere, Tennyson, 
cited by Mrs. Herrick; group of Gaclic songs, by Hel 
Hopekirk, sung by Mrs. Child 
eRe 
An interesting concert was given April 7 by the P 

Students’ Orchestra, under the direction of Harold Ran 
dolph The orchestra played overture, ur and gavott 


for strings and organ from the French suite in D minor, by 


Johann Sebastian Bac serenade in F major for string 
by Volkmann. C. Bertram l'eacock, baritone, sang the 
prologue from “Pagliacci,” and Barrington Branch, piani 
played the Tschaikowsky piano concerto in B flat minor 
accompanied by the orchestra It was a most inspiring 


concert The Leoncavallo number was delightfully giver 
by Mr Peacock, whose fine voice alway msure the 
joyment of his auditor Mr. Branch played the diffi 
cult Ischaikowsky neerto wit intelligence and 
discrimination 
zee 
The Metropolitan Opera Company designs to bestow 
three performances upon Baltimore town, the week begu 
ming April 13 The works are Manon Lescaut,” lravi 
ta” and “I! Trovatore.’ B. M 
University Music Festival. 
The twelfth May Festiva! given by the Choral Society 
f the University of Illino will be held on M 7 
d 13, at Urbana, | Che progran re folle 
M 1—~Recital by Madame S on il i 
M Matinee by the ( go Syn t On 
M Rossini’s Stabat Mate ! 
Ma ; The Messiah.” t t 
Che soloists are: Soprano, Genevieve Wilson; contralt 
Rose Lutiger-Gannon; tenor, John B. Miller; bass, Art r 
Middleton; violin, Jan van Oordt; cello, Ft Wagner 
The program for the matinee of May 1 is follows 
Overt Mid ner Night I ’ Ml Sefenains 
i re 4 f 
I Wag 
I ~ W 1 
1 SY { how 
Hearty noi, 
~ g ‘ t 
¢ L.iehestod f | \ age 
j S @ fror ( ‘ ‘ 
| M 
lance, Wil the Wis I 
‘ t M 


Engagements for Flavie Van den Hende 


Flav Van den Hende, the cellist, is engaged to play a 
ber of concerts during the week beginning with Easter 


Cincinnati, Ohi Mont 


Ala 


She 


ha 


gomery, Birmingham 


Sunday bookings in 


and Tuscaloosa, 
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paper, 
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master of 


with 
the 

Kin 

popular standpoint, and 
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id the series \ 


S Suite 


dle song by 


wert k 
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again he was 


gs, and 
recitals have been en 
men in the audience 


nt in the parish and 
| his program title 
‘Let the 


witl Handel's 


ogTams were never ovet 


and the Rey 


which were 


sical 


soiree, at 
with an audi 
with interest 
Magic Flute” 
Groll Nicht’ 
rite Beston, an 
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fricaine’: Jean 


Josephine Bouvier 


Kathryn 
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grand aria 


Rogers, 
from 
The 
by Anna 

1 the 

ind end 
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Engel 
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proper meed 
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aria \ 
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will continue until further notice. His fifteenth 
recital brought conspicuous works by modern composers, 
as well as Bach, all played with entire mastery of the 
technical contents, and the variety of registration and good 
taste which characterize Professor Baldwin's playing. The 
sixteenth recital had as opening piece Bach’s toccata and 
Mendelssohn Guilmant’s 


Seraphic Chant,” l 


recitals 


fugue in D minor, a sonata, 
Funeral March 
Liszt’s ‘Fugue on the Choral,” from “The Prophet.” 
mre 
Eugene Heffley’s pupil, Hans Barth, did some remarkable 
work at the piano at the twenty-first Saturday musicale, 
playing the Rachmaninoff Schu 
MacDowell Strauss presence of 
further made 
Helen M. Treat played the second 
The audience overflowed the rooms 
ners 


musicale 


and and closed with 


pieces by 
The 


musicale 


concerto and 
lausig 


the 


mann, and 


Roa 


Eaton, soprano, one of 
best of the season 
piano in the concerto 

Warde Traver and exhibition of 
of his recent portraits and paintings at the Central 
April 11. The list of artists included many 
Harriet Ware, composer and pianist; Rollie 
Borden-Low, Caspari, John B. Wells, Robert 
Craig Campbell, Emma Showers, Hans Kronold, Nicola 
Katherine Kennedy, Markham, William 


Parsons, J Albert G 


Rave a 


Studios, 
ll known 


frances 


Edwin 
McL 


lhomas, 


Clarke, George S. French, 


Crawford and I. Eisenberg 


Rene 


violinist, and Agnes Gardner Eyre, 


Flora V 


pianist, collaborated in a program of solos and ensemble 


Finley, 


music at the home of Frank Seymour Hastings, April 6, 
including the Grieg G majer sonata. 

neRre 
Benjamin Lathrop, soprano, from California, sings 
and effect; this 
at a song recital at the Colony Club, April 8, when het 
program ranged from Scarlatti to Luckstone, the latter her 


Mrs 


with professional’ eas she demonstrated 


coach and accompanist. 
nne 

Irwin Hassell, the pianist, played April 8 at the Women’s 
Club, He ensemble 
music, with violin, including the “Kreutzer He 
played solos at the reception given by Mrs. Goddard for 
Mr. Dippel, April 3, and he and Marguerite de F. Ander 
son played the Reinecke sonata for flute and piano; Mor 
ris Nitke and Mr. Jacobs, violinists, and Mildred Haussen 
the latter 


solos and 


Sonata.” 


Orange, N. J rendered 


were also on program. 


nrme”e 
Lisette Frederic, the violinist, who studied with Joachim, 
played solos with success at a department store last week, 
including Vieuxtemps’ “Ballade and Polonaise,” Sarasate’s 
‘Gypsy Melodies,” Hubay’s “Zephyr,” Vieuxtemps’ “Rev 
erie,” and other pieces. She is specially engaged for both 
services at the Central Baptist Church Easter Sunday 
mre 
Madame Hervor Torpadie issued cards to meet Charles 
Mrs. Kennedy (Edith Wynn Mat 
thison) Sunday evening last. 
nere 
Louise Sturdevant Dixon’s students’ recitals at 
Hall, Hackensack, May 18, June 1 and June 6, will be in 
teresting, the last with the commence 
ment at this Faelten 
Method, under Mr. Granberry, of which her little daughter 
i bright example. 
eRe 
Atlanta, Ga., passed through New 
studied the 


Raun Kennedy and 


Laurel 


one in connection 
school. She is a disciple of the 


Maloise is 


Lee 


on her 


Grace Brown, of 


York return from Paris, where she 


past year. She sang for connoisseurs, who urged her 

to locate in the metropolis, so pronounced was the impres 

sion she made by reason of a fine voice and musicianly 

singing. There is a place for her in New York. 
eRe 

sang 

Church of 


Grace D. Corwin solos at a concert in the First 
Congregational Woodlawn, April 6, 
obliged to contribute encores. She is Parson Price’s pupil 
Her brother, Chester H. Corwin, tenor, has been engaged 


Church, Conrad 


being 


to sing Easter Sunday at Grace P. E 
Wirtz, organist. 
ere 
The choir of Calvary Baptist Church, under the direc 
tion of Edward Morris Bowman, will give a festival con 
cert at the church, on West Fifty-seventh street, Thursday 
evening, April 23, assisted by the Banner-Kronold String 
Quartet. The soloists will be Myrta French-Kursteiner, 
soprano; Bessie Bowman-Estey, contralto; Theodore Mar 
tin, tenor, and Judson Bushnell, basso. The chorus in 
cludes 135 trained voices. Among the works to be pre 
sented will be the Pergolese “Stabat Mater” for women’s 
voices 
nee 
The Michelson Trio will give the closing concert of the 
season at Mendelssohn Hall tonight (April 15.) The pro 
gram will embrace the Mozart trio in B flat major; the 
Schubert “Forellen” quintet, and a group of songs to be 
sung by Adrian E. Freni, baritone. Nicholaus Weiss, viola, 
and Emanuel Mallach, double bass, will assist in the per 
formance of the quintet. 
nere 
Matthew’s Passion,” by Bach, will be sung tonight 
(Wednesday) at St. Bartholomew's Church, under the 
direction of Leopold Stokovski. All seats are free, and no 
tickets are required for admission to the church, corner 


“St 


Madison avenue and Forty-fourth street 
Von Ende Students’ Violin Recitals. 
Sacha Jacobsen-Kussewitzky gave the first of the five 
von Ende, at the 
playing 


violin recitals announced by Herwegh 
Institute of Applied Music, 
lartini’s “Devil's Trill,” Mozart's 
ard’s “Souvenir de Haydn,” Calkin’s “Serenade,” and clos 
The lad has 
special violinistic talent, playing with a strength of bow 


American April 9, 


concerto in A, Leon 
ing with Saint-Saéns’ “Rondo Capriccioso.” 
and left hand control beyond belief. Leonard’s show piece 
mightily pleased the listeners, who applauded the boy with 
accompanist. 
April 16, at 


Margery Morrison was a capable 


Kotlarsky 


fervor 
Master gives the second recital 


Russell Methods Summer School. 
At the Normal Institute of Music, Carnegie Hall, there 
a special Normal session during June and July 
students, in the Russell 


will be 


for teachers and _ professional 


methods of music study. His processes, as developed in 
his text books, are in the most modern spirit, and present 
for pianists, vocalists, or in 
the the 
This 


a thorough system of study 
theory, the 
teacher or artist performer 
Mr. Russell’s personal instruction; the secretary will send 
all particulars 


from elemental to requirements of 


course will be under 


Franz Naval (the tenor, who some ago at 


the Metropolitan) made appearances at Cologne last month 


Sanw years 


in “Carmen” and “Romeo and Juliet.” 
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October 
November 
December 


"Phone: 4292-38 


DIRECTION: 


LOUIS BLUMENBERG 


American Musical Diregtory 


437 and 439 Fifth Avenue, 
NEW YORK 
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Tacoma, Wash., April 8, 1908. 
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plans are under way to establish the organization on a firm financial 
basis next year for a series of popular concerts 

Whitworth College 
recital, Miss 
chaperoning the 

\. M. Wright, 
of Boston, Mass., was a delighted listener 
the Northwest by 
greatly pleased 
the 


turned out almost en masse for the Kreisler 
Munro and Miss Wheeler, of the piano school, 


fifty 


Rauer 
students 

Mason & 
at the four joint recitals 


party of over 


vice-president of the Hamlin Company, 


given in Bauer and Kreisler, and expressed him 


conditions in this section 
the Northwestern im 
B. C., where the re- 


the history 


self as with the musical 


He accompanied party, which included 


and Coman, to Vancouver, 


the 


ios, Steers 


ception accorded artists was the most enthusiastic in 
of the 

The 
Orchestra 


1 May 


city 
New 


here 


will be the the 


booked 


event York Symphony 
the last week 


Berenice E. Newer 


coming of 
for three 


next 


which is concerts 


Columbus. 


Corumeus, Ohio, April 9, 1908 
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Cecil Fanning, the distinguished Columbus baritone, will sail 
from New York for Europe, April 29. Mr. Fanning and his accom- 
panist, H. B. Turpin, will fill a number of engagements in London 
during the season, and later will make a tour of the British prov- 


inces. Erta May Smirna. 


Cotumsus, Ohio, April 11, 1908 

Oley Speaks gave a matinee musicale at the Hotel Hartman Mon 
day, April 6. Grace Hamilton Morrey, pianist, and Millicent Bren- 
nan, soprano, were the assisting artists. 

The choir of the First Methodist Church sang Stainer’s “Cruci- 
fixion” Sunday evening. Cecil Fanning, baritone, is a member of 
this church quartet, which, for this occasion, was augmented to a 
The work was well done 


The parlor was well filled. 


double quartet of soloists. 
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was the pianist and Herr Ludwig Schwab the accompanist. Mlle. 
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substantial interpretative power 


accompanist. 

The important concerts still to come are a piano recital by Grace 
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Connecticut News 


New Haven, Conn., April 10, 1908. 

The closing symphony concert by the New Haven Symphony Or 
chestra attracted the usual large audience to Woolsey Hall, Tuesday 
of this week. Leo Schulz, the soloist, played the Saint-Saéns cello 
concerto with great breadth and dignity. His tone, especially when 
is of exquisite warmth and fullness. The works 
the Tschaikowsky “Symphony Pa- 
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of the Edith Estelle Hall, pianist, 
assisted. 

The Yale Faculty Trio recently gave an excellent course of 
The members Stanley Knight, Isidore 
violin, and Leo Schulz, cello 

Meriden, a little “berg” midway between the City of Elms and 
the capital, has the distinction of having engaged one of the great 
artists .of the country—Madame Schumann-Heink. As some of 
Tue Mustcar Cowrter readers know, the contralto crowded 
the Poli Theater when she sang there last month under the auspices 
of the Colony Club, of Meriden. Tue Musica, Courter correspon- 
dent prays that such a ray of sunshine might hit New Haven. 

The Royal Kronberg Regiment Band, of 
Hoeberg, soprano, and Erik Hoeberg, 
Hartford and New Haven 

The Hartford Philharmonic, under the direction of John Spencer 
this year. The final 
well attended and was in all things highly successful 
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An article from the pen of the present writer to a local paper 
setting forth the need of a new music hall and criticising the in 
adequacy of Convention Hall, is responsible for a timely agitation 
of the W. Gay, local attrac 
tions and “touring manager” of the Pittsburgh Orchestra, just 1¢- 
turned from Kentucky, is booming the project. The need of a 
sslendid hall is emphasized by the rumor current that a three days’ 
music festival will be held in Buffalo next February with the co- 
operation of the Mendelssohn Choir. 

Mary Hissem de Moss gave a delightful song recital recently in 
the banquet hall of the Hotel Iroquois. William J. Gomph played 
the accompaniments for seventeen songs. Harriet Ware, of New 
York, the admirable young song writer, was honored by Madame de 
Moss’ interpretations of four of her songs. 

Evelyn Choat, pianist and lecturer, accompanied by her friend, 
\lithea Birge, violinist, sailed recently These musi 
cians will remain in Berlin until July 1. 
her violin lessons with Henri Marteau 

An informal reception was given at the home of Dr. Sydney Dun- 
Parkside, The Misses Allene and Ethel 
MecMullon contributed brilliant piano duos and solos. Julia Dun- 
ham, a pupil of Angelo Reed, played solos, also accompanied Mrs 
i - songs. Mrs well 
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known in Ohio as a chur and concert singer with a finely culti soon with the following soloists: Mrs. Alfred Jury, sopran Cla 
vated voice Dold, mezzo soprano; Harry Fellows, tenor; F. A. Spaulding, bass 
A most appreciative audience was enraptured with the violin re Vircinta Keene 
cital of Jan Kubelik. His accompainst, Mr. Schwab, is an artist peer 
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MELVA CLEMAIRE =2=84%xe 


and RECITALS 


108 E. 14th St... New 


York 





VOICE SPECIALIST 





ETHEL CRANE. 


SOPRANO 


216 West 1024 Street 
NEW YORK 
Phone, 4262 River 
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ORATORIO, CONCERTS, RECITALS 


12138 CARNEGIE HALL 
INSTRUCTION 


‘ DUFAULT ~~ 


vu SELEBOL 


TEACHER OF THE 


LAMPERT! METHOD 


W. 330 STREET. 
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CANTANTE 
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“az. OSBORNE 


OPERA 
es 1402 Broadway 
saree Direction: J. E. FRANCKE NEW YORK CAMPBELL 


Management HAENSEL & JONES, 


HUSSEY 


1 East 424 St., 8 ¥. Personal Address, 12 W 


CONTRALTO 


Worcester Festival, 1907 
ORATORIO CONCERT RECITALS 


14th St. Phone 5414 Morningside 





BASS SOLOIST 
ST. PATRICK’S CATHEDRAL 
730 Sth Avenue 
Phene 4846 Bryant 
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Girl Was Delirious 
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Manhattan College of Music 


40 WEST i:sTH STREET. 


COMPLETE Musical Education. All branches under 
Distincursmep Facutty 
Director- LEON M. KRAMER 


VON STEIN 
ACADEMY for PIANISTS 


Incorp. Nov., 1907 
HEINRICH VON STEIN, Presid «rt 





1592 S. GRAND AVENUE 


LOS ANGELES, CAL. 


ITALY. 
LUIGI AV E ee &, A 


DEL CONSERVATORIO DI NAPOLI 
Dizlone Vocale. Repertorio 
Milano 


Giovanni Castellano 


Maestro di Canto 
impostazione,repertorio perfezionamento 
VIA VINCENZO MONTI 49, MILANO 





Impostarione della Voce. 
Via Quintino Sella 3 


Italian Vocal Corre spondence School. 
Teaches THE SECRETS of Pure itallan method of “ BEL CANTO” 
Individual instruction a specialty Inquiries 
answered only on receipt of $3, registered letter. 
for one month's instruction 
SPECIAL TEACHERS’ 
Via Brera 9 Milano 


ANTONIO CAIRONE 
MAESTRO DI CANTO 
Impostazione una specialita 
Piazza Borromeo 5, Milano 

VITTORIO CARP! 

TEACHER IN FOUR LANGUAGES 

Fierence, Via Nazionale 24. 


LUCIA BARAGLI 


Maestra di Canto e di Scena (Acting) 


COURSE 








VOCAL 





Pupils in Lae Scala and other Principal Theatres 


VIA VBELASCA 2, MILANO 
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this winter. 
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REINDAHL VIOLINS 
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Reindah! Grand Model, $200.00 
REINDAML VIOLINS 
Uarp anp ENDORSED BY 


Bernard 
Ohas GO 
Leonora 


<P - orn 
Axel Skovgaard 
Atel Ghovpees 


Listemann 
tte 
eckson 


Kocian 

Jan Kubelik 

Emile Saaret 

Frits Kreisier 

Alexander Bull 
Huge 





ws 
Arthur Hartman 


Violas and Cellos 


All qua'ities of Violin-tone 
are developed e full 
limit in Reindah) Violina 
Tone power even in every 
tegister, and tones of the up- 
4 positions equal in carry 
ng power with tones of the 
lower positions, and with no 
impression of another voice 
tablag up the melody in pass- 
ing from one string to an- 
er. Quickly responsive to 
all shades of bow pressure, 
and tone equally rich and 
“sweet” in both single and 
double-stops. In volume, in 
tensity, distinctiveness and 
brilliancy of staccato, bril 
ancy in velocity, a 
hees in tril) and shake, an 
in all other tone-qualities _ 
value to the soloist, Reindah! 
Violins excel If you have 
such « violio you may 
not be Interested ; if you h “ 
not, you — be interes: ed i 
‘An Artist's 
‘ouch’ "which I will giad) 
mail you FREE. and whic! 
contains opinions fr be o 
world famous 
wae REINDANL Viouxe. 


Violins seat to responsible 
persons on trial. for compar: 
ison with other new or famous 
old violins; If desired, g-adual 
charge accounts opened. 


KNUTE REINDAHL 
Atelier: 318 Athenaeum Bid'g 
26 East Veo Buren Street 


CHICAGO. ILLINGIS. U.S.A. 
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Brussels 


At Easter Tide 


when custom decrees that men, and especially women, 
should look their best, the raw spring winds cause much 
damage to tender skins and complexions 


Mennen’s Borated Talcum 
Toilet Powder 


ia then doubly necessary. It soothes and heals the akin, 
prevents Chapping, Chafing, Prickly Hu nburn 
and all skin troubles of summer. Afte in and 
shaving it is delightful,and in the nursery indispensable, 

For your protection the genuine is put up in non-refill- 
able boxes-the “Box that Lox,” with Mennen’s face 
on top Guaranteed under the Food and Drugs Act, 
June %, Serial 15 Sold everywhere, or by 
mail 25 ¢ ents. Sample 


GERHARD MENNEN co., Newark, N. J. 
Try Men Kora Talcum Toi Powder 
f fre t Parma V t 
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Cello Virtuoso 
Of the Imperial Or 
chestra, St. Peters- 
bay Now with the 

Symphony Or- 
chestra 


Concerts, Recita!s, 


G0VOY == 


THE ALLIANCE, 53 E. 97th St. Phone, 2593-79th St. 


NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET. NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Cart Hern, Aucust FraEMCKE. 
Special Departments for Beginners, Amateurs and 


Professionals. 
Free advantages to students: Harmony lectures 





Directors : 


Instruction given in all branches of music from 
first beginning to highest perfection. 

Thirty-eight of the most known and experienced 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. _ 
“Wishes,” “Where 


om § ANS-SOUGI 2522 


Cor 
Address: J. E."FRANCKE, 1402 BROADWAY, NEW YORK, Phone 2080 38th Ditson & Go. Pub , New York, Lyon & Healy, Pub. Chicago. 


"3° ORMSBY “= 


and Worcester Festival 
SOPRANO 


ROBERT G. WEIGESTER 


HAENSEL & JONES 
SUMMER SCHOOL for SINGERS, TEACHERS and STUDENTS 
CARNEGIE HALL, W. Y 
wars sie tte 
Broadway Studio Building, 2231 Broadway, S. W. Cor. 80th Street. Tuesday and Priday, 10 to 6 


1 East 42¢ Street, Hew York 
Near Elmira, N. Y., from JULY 20 to AUGUST 29 — Write for Circular 
SOPRANO 
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COACHING 
VOCAL INSTRUCTION 
CORNELIE MEYSENHEYM ccs... 


807 - 808 
Carnegie Hall New York 
VOICE TRIAL AT RESIDENCE STUDIO ONLY 





PrIaAaAnNiIsT 
ADDRESS 


5216 Washington Avenue 
CHICAGO 


VOICE CULTURE 
PHILIP BARITONE 
VOCAL INSTRUCTOR at 





















“I consider the Baldwin the Stradivarius of the few 
really great Pianos of the world.” —De Pachmann. 









It satisfies me completely.”—Pugno. 








“A great Piano! 







** A tone which blends so well with my voice.”’—Semodrich. 








THE BALDWIN COMPANY 


MANUFACTURERS 
FOURTH STREET, - - 












i42 WwW. CINCINNATI 








Its peerless tone 
t ONCE 
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COAMS a 


always 


Tart Wayne,/nd. 


ONSOLO3 


PIANIST svvress. 702 Michigan Ave. 








OsOMZAN 
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SIX WEEKS’ SUMMER COURSE FOR TEACHERS secs | 


CIAL RATE 
AMERICAN INSTITUTE OF APPLIED MUSIC 


THE METROPOLITAN COLLEGE OF MUSIC 
EDGAR O. SILVER, President 212 West 59th Street, New York City 
KATE S, CHITTENDEN 








CONCERT DIRECTION 


EMIL GUTMANN 


NICH, Theatiner St. 8, GERMANY 

CABLE ADDRESS: weiner Munich 
High ¢ ass Musical Bureau, Manager for the greatest art 3 and a! 
societies, su as the Vienna Tonkunstle Orchestra, Symr nv Orci . 1 
of the Vienna Concert Verein. Litvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, Ondricek, Pfitzner, Koenen, Feinhals, Soldat 
Roeger, Et e Saure Wedekind, etc., et 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, 


CONCERT DIRECTION 


HERMANN WOLFF’ 


The World's Greatest Musical Bureau. 


AUSTRIA, Etc. 


[LEONARD ss : 





CONCERT DIRECTION 


. . 
er 


Bertia aad Flottwelistrassc 1 
Mesikwolfl, Bertie 


Germany; 
Cabic Address: 





LLEWELLYN RENWICK 


Concert Organist 


Proprietor and Manager of the Philharmonic 
Ceneerts, Berlin; the new Subscription Com 
eerts, Hamburg; the Hechstein Hall, Berlin. 


Representative of more than 400 artists, includ 


tag Joachim, d’Albert, Ysaye, Ansorge, Thibaud, 

Kreisier, Sembrich, Risler, Van Rooy, Hekking, | Accress UNIVERSITY SCHOOL OF MUSIC 
Cerrefic and many other celebrities Also Ann Arbor, Mich. 

manager of the Berlin Philharmonic Orchestra 


Or DETROIT CONSERVATORY OF 
Detroit 


end of Arthur Nikisch. MUSIC, 


Principal Agency for 


The Stern Conservatory of Music 


FOUNDED 1850 
Zla Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


Music Teachers 











CONSERVAT ORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOO! 
i raining for the Stage. ORCHESTRAL SCHOO! mprising all s as all or 
a ruments SEMINARY Special training for teachers 
rincipal Teachers: HARMONY AND COMPOSITION—Wilhelm Klette. Prof. Arno Kleflel. Prof 
Philis p Ruefer, Prof. E. E. Taubert Geyer, Arthur Willner PIANO (seorg Bertram 
Theod ¢ Bohimann, Severin Eisenberger, Guenther Freudenberg Br » Gortatowsk 
Hinze Reinhold Er mst Hoffzimmer, Emma Koch, Prof Martin Krause Py ‘ lames Scans 
Frieda Kwast-Hoda P. Lutzenk Prof. A. Papendick, Gustav Pohl, Prof. Ph. Ruefer 
Prof. A. Sormar Theod —_ = Prof. E. E. Taubert, F. W. Ort os, M. von Zadora 
SINGING—Eugen Brieger Madar relli, Frau Lydia Hollm, Karl Mayer (Chamber 
Singer), Frau c f. Selma Nicklas ‘Ker Kliibanski, Nicolaus Rothmuch!, Dr au 
Brunz-Molar Beary B asmmore, Adolf S« ze, Wladyslavy Seidemann. OPERATIC CLASS 
—N. Rothm: VIOI INP rof. Gustav Hollaender Alfred Wittenberg, Max inberg 
Theodore Sy siering, &c., & HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music 
Director. "CELLO—lJoseph Malkin, Eugen Sandow, &c be 
VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 8&o Kant St.. Beriin-Char 
lottenburg. Special courses for training teachers Exceptional advantages for acquiring 8 
bread amd artistic repertoire 


Prospectuses may be obtained through the Conservatory and the Virgil School. Pupils received at 


any time Consultation bours from 11 a m@ te 1 p. @ 





A. B. CHASE 


PIANOS 


Highest Type ot Artistic Instruments 


the 


Conservatory, 


the Pianist, the Teacher, 


the 


For Singer, 


the Student, 


Factory at NORWALK, OHIO 


the Coneert 

















REFERENCE The | ( Tue 
M s A 4 ER 
Sena A QUALITY OF TONE WHICH WILL 
“eater wah PLEASE THE MOST CRITICAL. 
_ h ao a ae nae 
A PIANO WHICH WILL STAND THE 
TEST OF YEARS OP USAGE. 
\. 4 CASE DESIGNS WHICH ARE ORIGINAL, 
- ARTISTIC AND BEAUTIFUL 


BUSH & LANE PIANO CO., Holland, Michigan 
CONSERVATORIES 


STRASSBERGE tote ies §6XOOF MUSIC 


Northaide Southside 


2200 St. Louis Ave Grand and Shenandosh Aves 
ST LOUIS, MO 
The most reliable, complete and best equipped Mus 
Schools with the ngest and most mpetem Fa t 
ever combined in a oservatory in St. Louis and 
Great West. 
51 feachers—-Every one an Artist 
among whom are 
Dr. 2. Goldbeck > Sig. G. Partai 
A’ iced Ernat Reopens Cha Gallowae,s 
Sam BSolliager September Ist, Mise A. Kalk: ane 
Mrs. R. Goldbeck Horace P. Dibble 
Mre. Alfrea Ernst TERMS LIBERAL HK. Strassber wer 
, 8. S. Poppen : Mrs. B.Strassberge 
f 2. Stempt, et cava c nce C.W.Kern, etc., et 





ROYAL CONSERVATORY OF MUSIC AND THEATR 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals 16 Instructors 





Education from begianing to finish. Full courses r single branches 
admission times begin April aad 


eptember. Admission granted alse at other times 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appeal to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 





THE MUSICAL COURIER 











STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


aimee AY é yore are the only manufacturers who make all component parts 
ortes, exterior and interior (including the casting 
1etal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


FINISHING FACTORY: FPOURTH AVE., 52d-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
opposite 120th Street, New York City. 











MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 
ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World 





MASON & HAMLIN COMPANY 


BOSTON 














™TMBALE* 


Sox 


CHICAGO, ILL., U. S. A. 





De Worlds Best Piano 


NABE, ie 


A 6 VAN) ate an OR 


BALTIMORE 


Was tola tin (CBSO). 








THE WORLD RENOWNED 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes : 


The many points of superiority 


The advantage of such a piano 
appeals at once to the discrimi- 
rating intelligence of the leading 
artists oe ae at ae fay oe 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 

















vose 


pl ANOS appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 
Their leading features are Scientific Scale. Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 








Wlamenberg Press, 214 218 William Street, and 18-20 Rose Street. New Dork 





